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’Birth of Slithis' 
By Putrid 


Greetings, Videovores!! 


Another issue of Lunchmeat is finally ready to be 
consumed. For me, that means one thing: its time to write the 
editorial In past issues, I’ve talked about how much of a 
community exists within VHS fandom, and how it excites me to be 
able to connect with the other folks who are just as 
enthusiastic when it comes to VHS and nostalgia in general A 
strong portion of that community is represented within these 
pages, and marks LM # 5 with the most collaboration yet. That 
stokes me out. 

I also recently stumbled upon the familiar quote "There 
is nothing new under the sun but there are lots of things we 
don’t know”, and in that moment it really made me think about 
present times, movies in particular. In a time when remakes flood 
the big-screens and original ideas are scarce, it only seems 
natural that we look to the old in search of novel things. 
Because, hey, as this ‘zine proudly presents, some really cool 
things go unnoticed. And if you’ve never noticed something, when 
you finally do. its all brand new. This may be a stretch from 
what Ambrose Bierce was actixally talking about, but that’s where 
my train of thought took me. 

And in closing, I’d like to share with you fine LM readers 
a few tips on better living: eat well, love your family and 
friends, exercise your imagination, and listen to The Misfits- 
eyelids peeled and glued!! - JS 

questions, comments, suggestions or tell us about a 
LunchmeatVHS@Gmail.com - Hey, don’t be shy!! 

For a one-year subscription (A issues) and some surprise goodies 
please send $20 to: 

LUNCHMEAT 
710 Glendalough Rd. 

Erdenheim, PA 19058 

Please be sure to specify which issue you would like to start 
with and give us your full name, address, and whatever other 
information you think we’ll need. 

Check, money order, or well-concealed cash is accepted. We sire 
willing to trade a one-year subscription for AHHW Seal Monsters-' 
cartoons, any cookbook by Vincent Price, or a top-loading VCR 
(woodgrsiin is preferable). 

Single issues are available for $6, but subscriptions will give 
you eternal life. Results may vary. 


Here are the 
anjswers to 
the Zombie 
crossword in 
issue # 4. 
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PI£DGEHiGHTCl990) 


Scarlet Productions 
Director: Paizl ziller 
Screenwriter: Joyce Snyder 
Imperial Entertainment Corporation 0.990) 

A hand clutching a banana emerging from a 
toilet and "music by Anthrax" in the credits: these are the two things 
that made me want to see Pledge Night First-time director Paul Ziller, 
obviously influenced by low-budget slasher films of the previous decade, k 
was probably sitting around watching Animal House and decided it woiild ^ 
have been cooler as a silly horror flick. It all starts during "Hell Week" 
at the Phi-Epsilon-Nu frat house. Six new pledges must endure a full 
of torture from their brothers to prove their loyalty. Things kick of: 
like a typical college pairty movie, until a pledge that was killed in 
same hoiise 20 years earlier comes back from the dead to seek revenge. 

The first half had me second guessing if this was even a horror 
film, but I gotta hand it to Ziller here - the hazing scenes are all 
pretty creative and should make even the biggest horror buff cringe. 
During the "cherry races,” the pledges pick cherries off ice blocks by 
pinching their ass cheeks together and then have to carry them across 
the finish line. The losers have to "swallow the spoils of war" and yup, 
you guessed it: eat the winners' butt fruitJ One pledge is blindfolded and 
forced to eat fake poop from the toilet; another’s face is smeared with 
honey and then covered with live roaches. The kills are j\xst as 
inventive: a cherry bomb makes for an '‘uncomfortable" explosion: things 
go wrong in the kitchen when a cake mixer is shoved down a girl’s throat, 
and a sorority girl meets her shocking end when a radio is thrown into 
the bathtub! 

Ziller’s main focus is on the hazing and killings (that’s part of 
the reason why we watch these lost gems, right?) and tries to keep our 
attention with a few boob shots. Pledge Nights storyline is not worth a 
f ull analysis, so here it is in a nutshell: Mom warns her son that a 
pledge was once killed in the house: crazy college antics and partying 
ensue; the "spirit" of the dead pledge somehow takes over the body of one 
of the brothers: we learn his name is Acid Sid; he kills a bunch of 
college kids; they try to figure out how to kill him; the cops don’t 
believe them; the pledges finally kill him, but is he REALLY dead? The 
film ends with an an too predictable twist. Now that we got that out of 
the way, let’s move on. 

The s hining moments of the film are Acid Sid's terribly delivered 
one-liners, which add humor to the dialogue but also strip him of any 
chance of actually being "scary" (his shoddy acid bath make-up doesn't 
help either). My favorite bit is from the cherry bomb kill scene: Sid 
shoves a firework up a frat brother's butt and before shooting fire from 
his fingertips to light the fuse he says "Need a light?" Yes, that 
actually happens! Did I mention this guy can also disappear into thin 
air? When Sid makes another kill and the pledges find the body, he says 
"Bummer, huh? So, where are the chicks?" All in all. Pledge Night plays out 
more like a "horror comedy" (especially during the poorly orchestrated 
fight scenes) and it’s obvious that Ziller was just having some fun with 
this one. It’s a bumpy first effort, but can be a fun ride if taken at face 
value. 

Imperial Entertainment Corporation released the VHS in 1990. 

There are several European DVD releases from 2000, but I highly doubt 
there is much demand for a US DVD release. The film has also been 
disguised as Death Night or A Hazing in Hell, so keep an eye out for 
those titles. The VHS is available on Amazon for around 15 bucks. 

In closing, here’s some film geek trivia for all you horror (and 
Anthrax:) fans: in addition to providing the soundtrack, front-man Joey 
Belladonna has a brief cameo as Acid Sid during the flashback scene 
(unfortunately the resurrected Sid is played by a different actor). Now if 
you’ll excuse me I need to track down the Pledge Night soundtrack 
it even exists! 


John DeSantis 








The movie so nice they had to give it two taglines. Slow-motion 
fight sequences, old-man kissing, Anglo and Asian relations, and 
generally low-budget special effects manage to entertain barely enough 
to make the basic storyline periodically enjoyable. More significantly, 
The Jitters provides the answer to the pertinent question: Is there a 
Chinese version of the vampire? The film’s answer, yes- kLnda. The Chinese 
vampire exists in the form of the folkloric creature known as the 
Kyonshee. 

The characteristics a Kyonshee possesses are multifarious and 
puzzling. If a Chinese person is killed prematurely by an evil force, 
then the deceased is stuck between "ascending the dragon and descending 
the dragon" (the Chinese version of heaven and hell). In this state, the 
deceased will become a Kyonshee stalking the living until someone plays 
the "chimes of the dead," which focuses their energy to attacking the evil 
force responsible for their death- The Kyonshee can be controlled if a 
caretaker, or any other unqualified person with free time, writes a 
sacred script in chicken blood on a yellow strip of paper and sticks it 
on the monster’s forehead. If the script falls off, the Kyonshee will hop 
around while noisily wheezing attacking whoever stands in its path- 
T his creature shares the fangs, pale complexion, and creepy long 
fingernails the traditional vampire possesses, but it can be deterred by 
the soiind of someone blowing into a stick of bamboo. Interestingly 
enough, the fixed arm positioning imitates Frankenstein more than 
Nosferatu, 

So, the plot a hardnosed, predominately white street gang 
comprised of doughy, dim-witted thirty-somethings creates panic in 
Chinatown with numerous murders and aggravated burglaries. When an 
elderly bric-a-brac merchant tries to defend his store from destruction, 
he becomes the nameless gang’s latest casueilty. Tony Yang Sr. and Tony 
Yang Jr, a father and son team of the aforementioned caretakers (the 
eldest portrayed by f ilm legend James Hong), take the body from the 
funeral home to their warehouse packed with other recently deceased 
China townies in an attempt to help these future Kyonshees ascend the 
dragon, and not attack members of the general public, when the former 
merchant's yellow paper falls off his recently monstrously transformed 
forehead, he hops out of the warehouse to his store where he begins to 
attack his niece and her boyfriend. The Yangs retrieve the living-dead 
creature before it physically harms anyone, educates the young couple on 
what the creatiire is, and ultimately prepares the group of creatures to 
battle the evil gang running the streets of Chinatown. 

The Kyonshee monster gag wears thin after a few minutes 
destroying the typical viewer’s ambition of making it to the credit reel. 
However, one scene takes over the entire film elevating The Jitters to an 
astonishing mess of 80 b horror movie legend. In this scene a Chinese 
member of the gang is bitten by a Kyonshee and dies after a plan to 
scare prostitutes goes awry. The special effects used for his 
transformation into an evil Kyonshee (one of the pre-determined 
descenders of the dragon) could compete openly with Rick Baker's 
transformation effects in the classic film An American werewolf in 
London. Unfortunately as soon as this scene ends, we are stuck with the 
same uninspired junk that we had momentarily grown unaccustomed to. 

This film is noticeably politically incorrect to the Chinese 
population. Their accents cire exaggerated, professions are trivialized, 
and the gang even invents a slur directed specifically at Chinese 
vampires. The most offensive aspect of these xenophobic target points is 
that the most obvious and much more entertaining stereotype is unfairly 
absent Chinese Martial Arts. The fighting style of the Kyonshee is 
extremely limited as they can only hop up and down while their arms 
remain in a fixed outreaching position- If these living dead creatiires 
could fight with extraordinary power, rename themselves as the Jow-Ga 
Kung Fu vaunpires, and form a task force geared towards keeping villains 
out of Chinatown, then this movie could be great Instead we are provided 
with a foolish creature that is too silly to be scary and too limited to 
be entertaining. 

Mike Zebert 
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THE JITTERS (1989) 


Skoiiras Ficturee 
Director: John Fasano 

Screenwriters: Sonoko Kondo and Jeff McKay 
Prism Entertainment 099?) 
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FRANKENSTCiN &NERAI HOSPiTAl ( 1988 ) 


Ted Gilbert 


Hew Star Entertaiiment : 

Director: Deborah Romare 
Screenwriters: Robert Deel and Michael Kelly 
Hew Star Entertainment 0988) 


frankenstein 
GBKIIAL HOSPITAL 


As campy horror parodies go, Frankenstein General 
Hospital is not exactly the cream of the crop, but I doubt we 
would expect otherwise from a 1980s rip-off of Young 
Frankenstein. The elements borrowed from the Mel Brooks film 
are used less in homage than as a cheap way to get a script 
started. The film gives us the great-grandson of the original 
doctor Frankenstein who now goes by Frankenheimer so as not 
to make anyone suspicious of his "secret experiment." Like 
Billy wilder in Brooks’ film, our Frankenheimer also has a 
dimwitted but loyal assistant who can never seem to find the 
right body parts, but this time goes by the diminutive "Iggy " 

The monster in this film, like many, many adaptations, 
is almost complete but lacks a brain, where the Brooks film 
goes for subtle silliness (Igor thinks the brain belonged to 
someone named "Abby Normal") this film goes for outlandish 
absurdity. The doctor sends Iggy to a local funeral home 
where the body of a teenage genius who Just passed away 
happens to be resting. Iggy, unable to tell which body 
belonged to the genius, winds up taking the brain of a horny 
teenage imbecile instead. 

The film’s main stylistic conceit is that it turns into 
black and white whenever we enter the secret laboratory. 

This, we learn, is due to the equipment crucial to the 
reanimation process, the somewhat disappointingly named 
volto-meter, that Frankenheimer inherited from his infamous 
descendant. This technique, though not particularly 
brilliant or original, serves to nicely separate the two 
styles of comedy running through the film: the over the top 
and shameless type of 80s comedy that occurs in the color 
portions, and the 50s sci-fi parody that characterizes the 
black and white parts. I’m always a sucker for a good 50s 
style mad-scientist’s laboratory! 

Humor in the film comes in a mixed bag that runs the 
whole spectrum of corniness from painfully to delightfully. 
The audience is treated to a healthy dose of campy S&M and 
gore. Hot nurse Jokes abound (as well as their unclothed 
bodies), and caution is completely thrown to the wind as the 
actors spout out dreadful one-liners in rapid fire fashion. 

In a particularly cheesy sequence, a doctor reprimands his 
assistant for spilling a tube of acid, declaring pompously "I 
haven’t dropped acid since the sixties'." Some comedic 
highlights involve a spilled urine bag and an absurd parody 
of the classic blind girl sequence. 

This tape doesn’t seem to be too hard to come by; there 
a quite a few copies floating around on eBay. The prices look 
a little steep, ranging from about $10 - $A0, but if you can 
find it at a flea market or yard sale snap it up! There also 
appears to be a bootleg version available on DVD; I can’t 
speak for the quality and furthermore, I would say that this 
is one of those low-budget oddities that can actually be 
improved by some Jumps and lines and the gentle hum of the 
VCR! 




wm- £ 






Judgement Day 0988; 


Magnum Entertainment 
Director: rerde Grofe’ Jr. 
Screenwriter- Ferde Grofe’ Jr 
Magnum Entertainment CL989) 


Judgement Day isn’t exactly an original title (except for 
the fact that it’s misspelled). Multiple films in different genres 
all have used this title to categorize their storyline as one with 
an extreme sentence or outcome. To pull this irrevocability off on- 
screen, filmmakers losed big stars to garner impression on this 
importance. The 1998 direct-to-DVD releaise Judgment Day starred the 
original gangsta Ice-T; Terminator 2: Judgment Day starred body- 
building bad ciss Arnold Schwarzenegger, and this 1988 VHS only 
release is no different as it stars The Joker himself, Cesar Romero, 
as the stylish and mysterious Octavio: the only person with the 
experience necessary to help two dimwitted Americans face the 
devil in Mexico. 

Pete and Charlie are a couple of twenty-something American 

i guys fresh on the scent of adventure in a foreign land. The boys 
travel to Mexico on a quest for balmy palm trees, gorgeous girls, 
and to sip nun punch on the veranda of their very own hacienda 
(just as someone with even lower intelligence might venture out for 
"senoritas and margaritas"). After their bixs gets a flat tire on the 
way to their beachfront destination, they make the rational 
■■■ decision to follow an elderly woman to the village of Santana 
^ (which is nine miles away on foot) instead of waiting two hours for 
jjl a new tire to arrive. They are rewarded by their illogical judgment 
B with a pleasant Mexican village where all the residents are 
^ hastily deserting their residences. 

fe Pete and Charlie eventu all y learn the reason for the 

g locals’ behavior. 300 years earlier, during Santana’s infancy, a 
B deadly plague was killing all of its inhabitants. The foimder of 
Santana remedied the situation by making a deal with the Devil to 
rid the disease from the populous, in exchange, the Devil demanded 
the souls of every man, woman and child. The founder entered in a 
* contract with the Devil to ensure the survival of the pueblo. 

I Santana lost its soul (although, arguably, you don’t need soul to 
play jazz fusion guitar for middle age women); but there were 
certain clauses to this agreement and Satan was tricked into 
accepting the souls of Santana for only one day each year. For this 
one day in Santana if the devil and his minions find you you will 
be imprisoned for eternity. 

Pete and Charlie understand that this folklore may have 
some legitimacy, but considering they just walked nine miles and 
are looking for adventiire, they decide to stick around and see how 
evil the Devil really is. Plus the town hsis cold beer, which in 
their minds is an even more important reason to stay the night. 
However, as the s\m sets and as their buzz wears off they realize 
the danger they are in and decide not to face the Devil and seek 
any shelter possible. These decisions and events lead them to 
Octavio’s mansion, where the hospitable and entertaiining host 
offers them everything they need to avoid the curse of the Devil 
during their stay - which for these two dummies still isn’t enough. 

Streets full of fire, damned civilians paraded through the 
streets in shackles, Satan’s tortuous helpers whipping anyone in 
sight, loud beating drums, shrieks of kittens, and the Devil himself 
depicted in this flick will make you wish that your town would 
become hell for a day every year. Judgement Day may not be filled 
with the crazy parties and loose women our protagonists were 
seeking; it does, however, offer the next best thing: hell on earth. 

Mike Zebert 


MONTE MARKHAM • CESAR ROMERO 
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The no-budget, foul mouthed anthology Night Terror is 
; another one of those VHS gems that sat around on the back shelves 
.• at the Korn and Pop video stores, celluloid rotting and collecting 
dust, going unnoticed by the casual movie fan, just waiting for you 
hardcore horror fiends to exhume it from it's tomb! Anthologies 
always need a gimmick to connect the different segments and Night 
Terror is no exception. Here we have an insomniac (Jeff Keel), who's 
being kept in a hospital for recurring nightmares in which a giant 
• bald killer, who claims to be Death himself, stalks him through 
■ cemeteries and ghostly hospital hallways, slitting the throats of 
the staff with a huge machete. The thing is, Jeff’s insomnia gives 
him the ability to look into the nightmares of the other patients at 
the hospital, and these dreams become our "night terrors"! 

The first segment, "Stuck with the Drinks", is a real hoot and 
features a Murray Head look- ali ke, and self-proclaimed "master 
. cocksman”, Rick (Guy Ecker), who steals a shy buddies date by 
pretending to be him over the telephone. Rick's invited to her 
Halloween party, and learns pretty fast that there's something a 
little strange about these party goers (like the giant, bloody 
Pentagram on the wall!). But Rick's lust for some poontang is strong, 
so he stays and waits for his mystery girl. When she arrives, she 
wastes no time in jumping his bones, but unfortunately for Rick, the 
^ partygoers happen to be members of a satanic c\ilt, and Rick is the 
: ultimate H all ows Eve sacrifice! Topless ritualistic murders aind the 
! hypnotic party tunes give "Stuck with the Drinks" a fittingly 
dreamy atmosphere. 

The less campy middle segment, "Ride the whirlwind", revolves 
around a couple of sleazebag investors planning to tear down a 
historical roller coaster to make room for a skyscraper. They piss 
off the vengeful spirit of a carnival barker (Sterling Kacer Jr.) 

; whose presence is accompanied by ghostly organ music! The cigar 
chomping barker and his creepy smile are the stars of this segment. 

. You can probably guess what happens to the investor who decides to 
f make a little drunken nighttime visit to The Whirlwind! 

"Teddy Bear", the final "terror", is the stuffing in this 
turkey, and is well worth waiting through some of the tedious 
sections in the early stories. Three street hoods, in debt with a 
nasty gangster, decide to knock over a toy store run by the 
reclusive Papa and Mama. Papa has a habit of treating the toys as 
if they're alive, and one Teddy Bear even talks (with a voice over 
that sounds like a downs kid suffering nasal congestion). The heist 
doesn't go as smoothly as planned and one of the hoods shoots Papa, 
but Papa vows revenge! The toys prowl the night, picking off the 
hoods one by one. Watch for an extra eerie scene where a porcelain 
jester grows to life size and hacks a man to pieces with an axe! 

This segment is accompanied by a sinister (and catchy) score. Ten 
bucks says it's stuck in your head after the movie. 

Night Terror seems to have been a one shot wonder for director 
Paul Howard ( I'm wondering if the whole cast and crew didn't fall 
into an infinite black hole!), which is a shame as he showed some 
. solid directorial talent, regardless of the subject matter. The movie 
flows rather smoothly, with decent continuity throughout the 
wraparound- The acting is amateur, and the writing is lackadaisical 
(with more self -narration than Captain Kirk during a star log!), but 
it only adds to the overall charm of Night Terror. Kudos to Scott 
Griffith and Walt Kenetrey for the excellent score! 

Mike Tibbs 
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Magnum Entertainment 
Director: Paizl Howard 

Screenwriters: Paul Howard, David C. Lee and Michael weaver 
Magnum Entertainment CL989) 
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Director Brice Mack 

Screenwriters: Kay Cousins Johnson and Steve Krantz 
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After Stephen King's Carrie came to life on the big screen in 1976 
and stained American prom night traditions with pig blood, director 
Brice Mack followed suit with Jennifer- a lower-budget replica of the 
same concept: female high school student pushed too far, seeks revenge 
on her classmates using "specisQ." powers. Carrie’s box office success 
created a wave of copycat films. Jennifer being the most obvioiis, and its 
impact resonated during the 80’s slasher era with supernatural high 
school revenge movies like Evilspeak and Slaughter High. Carrie ariH 
Jennifer are almost identicsil with a few plot adjustments made for the 
latter, most notably the catalysts: Jennifer’s over-bearing father Luke 
replaces Carrie’s mother Margaret* Sandra Tremayne, the ringleader who 
taunts Jennifer, is the same character as Chris Hargenson, the brains 
behind Carrie's downfall. This toxic combination of psychotic parents & 
cruel classmates in both films is what causes our lovely ladies to snap. 

We begin at Greenview, an all-girls private institution, where a 
popular clique harasses Jennifer, played by actress Lisa Pelikan 
iahoulies, 1985). Sandra is on a mission to make Jennifer miserable. She 
fits every stereotype of her character, and Daddy is a rich Senator who 
pays off the Head Mistress. Her crew of spineless minions smoke 
cigarettes and snort speed like good private school girls. Jennifer is 
always the scapegoat when the "cool girls" cause trouble, and the victim 
of many pranks (breaking rotten eggs in her locker and trying to drown 
her during swim practice), which worsen as the plot progresses. Martha, a 
servant who relates to her struggle, offers Jennifer advice on how to 
deal with the girls, adding spice to the film with her witty and 
unintentionally hilarious delivery. 

The film cuts back & forth between school and Jennifer at home 
with her disabled father, Luke, who runs the local pet shop and treats 
her like a slave. These two locations are where Jennifer’s rage begins to 
manifest. Luke goes off on frequent religious rants, trying to convince 
her to come to terms with her power. Jennifer has a strange connection 
with the animals in the shop, and we learn that as a child she 
"commanded serpents." Clues to her power are strategically placed 
around the hoiise, such as a newspaper clipping with the headline 
"Jenny the Miracle Child." During a series of flashbacks, we discover she 
was responsible for the snakebite death of a young boy in their old 
town, in front of a church congregation. 

The movie drags slower than a turtle on vicodin, spending too 
much time on the events leading up to Jennifer’s final moment of 
revenge, when Jennifer finds a mutilated kitty in her locker (this is the 
first time something is killed in the film, by the way), she finally gives 
into her power and asks for the "vengeance of the viper." Here we are 
rewarded for sitting through over an hour of boring high school drama! 
Sandra & the gang kidnap Jennifer and lock her in the trunk of a car. 
The sequence of shots of her gagged with duct tape inside the trunk are 
stylish in the vein of Suspiria, with great use of red lighting effects, 
creepy organ music, and reverb echoes of Luke’s rants, when Jennifer 
emerges from the trunk and uses her power, HUGE snakeheads come out of 
nowhere, killing everyone in sight in slow motion attacks! Sandra tries 
to escape but a huge snakehead pops up in the back seat, bites her. and 
flips her car for the climax! i won't spoil the final scene, but lets just 
say Jennifer gets her revenge. 

Lost in the shadows of Carrie, I doubt this film will ever see a 
DVD release. You could fast forward through the entire film, watch the 
last 15 minutes, and get the same effect. But if you decide to sit through 
it, the snake attacks and terrible special FX at the end are well worth 
the wait! 

John DeSantis 
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Composer Tony Riparetti has been scoring movies for 
more than two decades, and it is his longtime 
collaboration with genre specialist Albert Pyun that 
has defiiied his career. From 1986's Radioactive Dreams 
to ROIC's anticipated follow-up to The Sword and the 
Sorcerer (1982), Tales of an Ancient Empire, starring 
Kevin Sorbo and Lee Horsley in a returning role as 
Talon. Riparetti's music is distinct and most notable 
for usually being performed by Riparetti himself. It 
is of great interest that he has contributed music to 
seven of Albert Pyun's post-apocalypse films. 


djm: I consider m3rself a fan of Albert Pyun’s movies, 
and out of all of the post-apocalyptic films he’s 
done, I think your score to Omega Doom is perhaps the 
best representation of your talent in these films. 
Many critics and moviegoers regard his films as 
jimk, but I don’t think that’s fair. He makes a good 
movie, and more, he makes great end-of-the-world 
movies. Can you talk a little bit about how you 
started working with Albert Pyun? 

TR: I'm glad you enjoyed that 
score. I think it was in ‘85. 
and I was in a band at the 
time, and I guess tlie music 
supervisor of Radioactive 
Dreams had heard some of our 
songs, and he had us play 
him some songs from the 
group that l was in, and he 
liked that. So we utilized a 
song in the film, and Albert 
called up one day in tlie 
midst of all this and asked. 
"Have you ever done any 
scoring for film?" And we 
said "Yes!" which we'd never 
had done (laughs). And he had us do one scene, but we 
ended up doing about three or four scenes for that 
movie. Since tiien. I have worked on most of Alberts 
films. We did one song for Radioactive Dreams called 
"Guilty Pleasures." 

djm: Did your band at the time have a record deal, or 
were you guys floating around on the club circuit? 

TR: v.'e were on Planet Records, which was a Richard 
Parry label in LA. The band I was in. we were 
together for a long time. We played together from 
when I was 12 to when I was about 25. We had a few 
albums and did the touring thing, but I was just 



happy to start doing some films. I knew that if I 
wasn't doing a grade "A" thing, the road was just not 
a good place to be. I wanted to do music and still 
stick around if i could and scoring gave me that 
option. 

djm; Do you think that Pyun is the direct result of 
you being a film composer even to this very day? 


TR: Oh, yes. He's the one who 
gave me a chance, we've had 
our battles. At the beginning, 
for the first I don't know how 
many films. I had a partner 
and we had a studio together 
in LA. We did the films 
togetlier. and at one point in 
the late eighties, he left (I 
bought him out) and I kept 
doing the scoring thing. 

.Albert's been my mainstay. 

I like working with him a lot 
because while he tells me 
what he wants. I still have 
pretty big latitude, which lias been great. I enjoy 
the films he does, and I think he's way underrated. 
People have really been giving him a bad deal. They 
have to look at the films in a different light, and 
if they do see them in a different light and see 
what he does and how he shoots these films: if they'd 
realize how he shoots these films with absolutely no 
money, they would take a different look at what he 
does. 

djm; I agree. Ever since I saw Cyborg, I’ve always 
admired bis style. I mean he used the sets intended 
for the Masters of the Universe sequel for that 
movie! He came in and saved the day for Golan / 
Globus! 

TR: I did the score for that too. but I’m not on it. 
.Albert got kicked off the picture, and when that 
happened, everybody who was working on post got 
kicked off the picture, and I was one of them. I had 
finished the film: it was probably one of the best 
scores I've done. 

nobody hats that The guy who was hired to rescore it 
basically ripped us off because they were using us 
as a temp. He did a much worse version of what we 
did. Nobody's ever heard my score for that. I'd like 
to get my score out but I have no idea how to get it 
out there. 






djm: None of your stuff has ever been released, 
actually. That sucks. 

TR: Yeah. I listen to all these other guys’ scores, and 
I think. "Heck, my stuff sounds good." I do a little 
bit of a different thing, I'm totally unschooled, and 
I just do what I do. and because Mhert is usually 
pretty lenient, although he’s tougii, I kind of do 
what I perceive what I should be doing. It’s really 
just been me. I have help if I can't play the 
instrument but really, it's just been me. 

djm: What, if you can put it into words for the 
musically impaired masses like myself, did your 
score to Cyborg sound like? 

TR: v/elL this score had a lot of drums in it. Ky 
studio partner at the time was a drummer, so there 
were drums. The synths at the time were lo-fi. so you 
couldn't do an orchestral sound like you can now. 
There were a lot of guitars with drums and stuff. 
Pretty big. Pretty heavy. It was great. It worked 
really well. It was a fun guitar score for me. It’s 
weird, but there's a scene in that film where I was 
doing a cue. and it has haunted me. and I had to play 
it over and over, where a child was holding up his 
parents in a well. There was barbed wire in that 
scene, and I had to do it a million times to get it 
right, and to this day I can’t watch it where that kid 
is trying to hold his parents up. 

djm: The future in Cyborg is so incredibly bleak. I 
almost look at that movie ais a horror movie. The 
landscape and post-holocaust reality presented 
there is horrifying. 

TR: Yes. very bleak. I don’t know if you've read Tlie 
Road by Cormac McCarthy, but it actually reminds me 
of Cyborg. 

djm: Yeah, they roast a baby on a spit in that book! 
Remem'ber that? 

TR: (Laughing.) Yeah, it’s pretty dark. It reminded me 
of Cyborg in its darkness. Albert’s the nicest guy. 
and you wonder where he gets all of this dark stuff. 
I was very upset that we got kicked off. 

djm: His name is still on the credits, though. 

TR: His name is still on it but he wanted his name 
off it. They wouldn't take it off. 

djm: Is it still a fair representation of his original 
vision? 

TR: They recut it. He was upset, too. Van Damme didn’t 
like the action scenes, and he had enough power at 
the time to kick Albert off. and consequently, the 
editor and the composer had to go. too. Everybody 
was dropped. 

djm: was Kaights the next post-apocalyptic score you 
did for him? 

TR: That's what I remember. 





TONY HARD AT WORK IN HIS LAB!! 


djm: I like that one. A lot of people complain about 
the ending, but l like it. It’s open for a sequel that 
never came. 

TR: That was a fun one. It was just me. I’d just 
started getting into sampling like I did for Omega 
Doom. At the time when Omega Doom and all that was 
coming out, I was in L.A. and I had a big studio and 
the Beastie Boys moved in next door for about five 
years. I never had done any sampling or anything 
like that, and I was watching them over the course of 
quite awhile, and I’d wander in and wonder. "God. what 
are these guys doing?" I’m the kind of guy if you 
play a guitar, then you play a guitar. And tliey’re 
going. "Nah, nah - do this!" They’d get it and chop it 
up. I learned that from the Beastie Boys. It was a 
fun time doing that down there. Knights was a lot of 
work it usually is when you’re doing all the work. I 
always pick out good things in all of Albert’s films. 

I love the area where he filmed it in the southwest. 

djm: Do you ever visit him when he’s filming on set to 
get a sense of how you're going to score the movie? 

TR: Lately I have. I’m getting involved in more 
aspects of the films. I’ve been doing sound effects 
and sound design. I've been doing all the post-audio. 

I mix it and hand it in to whoever buys it. If I’m 
going on these things, he’s getting me to work for 
nothing! (Laughing) At that point in time in the mid- 
nineties. I was working on other films, too, but 
lately, in the last four or five years, I’ve been 
visiting the sets. 

djm: Considering ttiat you tend to work these days 
almost exclusively witti Albert Pyun and how little 
regard most critics have for his films, do you tb-iTiv 
that that working relationship has hurt your 
career? 

TR: Well, it's a two-edged sword. I like working with 
Albert, although it’s always hard. He really wants to 
have control over his films because he's had so much 
trouble with producers, so that’s why tliese films 
we’ve been doing lately we’re just doing them 



ourselves. He's not gonna get thrown off the film, 
and Im not gonna get thrown off the film because 
we're doing them together. I've taken a lot of stuff 
over the years, but my experience has been with 
independent films, and I like that actually because 
the guys working on these films 
are tougher or meaner than guys 
on big films. .Some of the 
directors I've worked with over 
the years have made me not want 
to do this anymore, but I feel 
strongly in what I do. and I’ve 
had it out with Albert a few 
times over the years, but in a 
good way because the picture 
always rules. I feel like I have 
the right to say that now. 

djm: It's time your music is heard 
outside of the films. Though the 
music is great in these movies, 
there really isn’t a way to hear 
DIRECTED BY FRED oiEN RAY your scores apart from the films 
themselves. 

TR: I’d like to get tiiem out there at some point. It’s 
been a long road, but a good road. I like the road. 
Back to that question. I think people say. "Oh. he's 
Albert's guy - he’s not going to work on my film." I 
think that's happened a few times. Ever since he 
came back to work after a break. I’ve been working 
nonstop. I’ve got four films of his that are 90% done 
right now besides the one I'm currently working on. 


TKT TIKE NO PRISONERS. THEY SHOW NO MERCT. 
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AN EARLY SCORE FOR TONY. 


wanted to remake it. I would have liked that, but it 
didn’t happen. 

djm: I had a conversation with Tim Thomerson once 
and I asked bim what it was like working with Albert 
Pyun, and he told me that working with him was one 
of the best things about being in the business 
because Albert takes hia crews an over the world to 
shoot hifi movies. Do you have anything to add to 
that? 

TR: Oh, yeah, Albert’s not afraid to go anywhere. He 
goes all over the world to shoot - he just does that. 
Very brave, like "v.'ell, I don’t 
know what we're getting, but 
we're going." I worked a few 
films that Tim was on. Dollman 
comes to mind. Albert’s gone 
all over the place. iVith the 
economic crash, it's tougher. 
v;ith the economic uncertainties 
we weren't able to shoot 
overseas for the new one we're 
working on. Tales of an Ancient 
Empire. 

djm: Scoring a movie that you 
know is going to be released 
directly-to-video versus 
scoring a movie that you’re 
hoping is going to be released 
to theaters. How does that affect the way you score 
a movie, if it affects the way you score a movie at 
all? 



ARTWORK FOR THE SPANISH VIDEO 
RELEASE OF DaiMAS 


djm: you scored the sequels to Nemesis, but not the 
first one. What was your experience like in scoring 
these movies? 

TR: I liked them, they were fun to work on. The film 
company for the first one decided they wanted 
anotlier composer, not Albert. They were kind of 
quick. It was interesting for me because I wrote 
music and then they edited t}ie film to what I did. 
They said that they wanted an action scene, and I 
was writing the music even before he was done 
shooting. Actually that works pretty good in lots of 
ways: it’s fun for the composer. He’s tied to the film, 
but not tied to how the editor edited it. ‘.-.'e reversed 
the situation, but I don’t think the editor liked it 
too much though. (Laughing) It was because of time 
constraints. 

djm: Parts 2, 3, and 4 were filmed back-to-back. Can 
you give me an idea of your time constraints? 

TR: In that shooting. I know that they were really 
quick. With Albert, he'd be shooting two films at 
once. He’s the master of that. He’d be shooting two 
films with two different acting crews, and sometimes 
the people who were working on them with him would 
be like, "Wliat’s the movie we’re working on right now'^’’ 
They’d be intermingled with each other, we were 
actually going to do another Nemesis a new version 
of Nemesis 1, with me composing and Albert was going 
to do some new. modern special effects. He really 


TR: Usually with a theatrical release, hopefully it'll 
be a bigger-budgeted movie and you'll get an 
orchestra to do most of the stuff you want. If it’s 
going directly to video, it's not going to have that 
push behind it. 

djm: Onega Doom fooled me because it sounds like it’s 
such a big score. 

TR: It is a big score, but it's just me. I did have a 
live drummer, occasionally. I’d love to have a 
theatrical release. As far as when I make my money, 
when tlie movies go to HBO or on T.V., that’s where I 
make my money. America's the only country where 
composers don’t get paid anything extra when it goes 
theatrical. 

djm: You’re the unsung hero of Albert Pyun's post- 
apocalyptic films, Tony. Who do you listen to get 
inspired? 

TR: As far as composers go, I like Thomas Newman: he's 
so creative at whatever he does. Hans Zimmer is 
great, and there are a lot of up-and-comers who sound 
like 'nim. He gets paid and he deserves it. I admire 
him. 

PlEASE ViSiT WWWAlBERTPYUNMOViES.COM 
FOR NEWS ON FilM AND SOUNDTRACK RELEASES 
FROM ALBERT PYUN AND TONY RiPARETTi ! ! 



SUTHiS (1978) 

Pabrax Films 
Director: stei^en Trazler 
Screenvriter: Stephen Trazler 
Media Home video (1981) 


Slithis is actually a pretty satisfying little flick. I can’t 
quite put my finger on what makes it so, but we’ll just chalk it up to 
that indefinable art of VHS alchemy. The ludicrous plot plays out like 
a story from a bad EC comics knock-off. A high school journalism 
teacher starts investigating a slew of unexplained murders and 
disappearances in the area in the hope that the story could launch 
his career. Not knowing what was in store, he stumbles on a dark mess 
of corporate conspiracy, evolutionary science, sind one hell of a 
rubber suit. 

Years ago, as it turns out, an experimental nuclear test 
facility was located near the river bank. Well, you may have guessed 
it there was some leakage. The aimount of radiation was apparently 
negligible, but it was absorbed into the silt along the river 
nonetheless. And there’s more. . . the radioactivity influenced the 
primitive life forms in the silt, thereby mutating and speeding up the 
process of evolution! 

But the plot thickens (and here comes the cover up). One of the 
higher-ups at the nearby Crest Oil Co. was on the staff at the old 
nuclear test center, and he certainly hasn’t forgotten about the 
radiation leaks; in fact, he thinks they could be used to synthesize 
petroleum! But what else is he synthesizing in the meantime? 

If you’ve seen the cover you can probably guess exactly what; a 
giant bloodthirsty sea-creature that is either the inbred spawn of the 
creature from the black lagoon, or a cousin of the mutant, infant, 
snapping turtle from Teenage Mutant Ninja Turtles XI: Secret of the 
Ooze (interestingly, the scientific explanation in these two films is 
virtually identical was Slithis that far ahead of the times? Does New 
Line Cinema have some royailties to pay out?). 

The story dawdles along at some points and the acting is what 
you would expect for this type of production; nonetheless, there is 
something about the process that keeps you going. The dialog is 
gleefully forced especially during the "scientific" explanations (did 
he just say "infinitesimal"?). Even though we know that it makes no 
sense we yearn desperately for a youthfia ignorance during which the 
idea of the Slithis woxild have kept us out of local swimming holes 
well into our teens. 

Now, I trust the readers will be happy to know that the B-grade 
EC qualities are not relegated to the plot alone. Even the direction, 
though certainly clumsy a lot of the time, takes its cue from the 
classic monster comics as well. The director makes use of some circle 
fades, a healthy dose of slow motion and who can forget that 
wonderful Slithis-eye-view? I’m pretty sure it is just a piece of glass 
in front of the camera with a hole cut out of the middle - and I don’t 
think Slithis is even supposed to be a Cyclops, but in this case it’s 
the thought that coimts. 

The little things really drive this film, whether they sire 
intentional like the examples above, or presumably unintentional like 
the ridiculous overacting from the hard-boiled police chief who is (of 
course) incapable of solving the crimes through traditional methods. 
The dramatic introduction of the hideously scarred casualty from the 
old experimental nuclear plant also packs an unintentionally campy 
punch. 

Slithis invites you into a magical world of scientific marvel 
and corporate intrigue where each impossibility can be explained 
away with a single word: radiation. And remember - this one is too gory 
for the silver screen! 
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Finally nature unleashes it's revenge! 



“the BfBTH OF SLfTHiS!” 


Ted Gilbert 
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Shalt Not Khl- Except Osss) 


W' 


Action Pictures 
Director Josh Becker 

Screenwritei^ Josh Becker. Bruce Campbell, Sheldon Lettich and Scott 
Spiegel 

Starmaker Entertainment (1989) 


Becker starts: "So, Scott and I have a couple grand saved up and, what the 
hell we'd like to blow it on an indie film." 

Campbell "That sounds great; do you have an idea yet?" 

Becker ''well l want to do a war movie, but not your average war movie; 
this one will be about soldiers dealing with their Hves after Vietnam." 
Campbell: "Boooo! I want to do a slasher, a deranged cult leader I think 
the idea is pretty original" 

Becker "Well what do the rest of you think?" 

Spiegel: "war movie." 

Lettich: "I vote war, too." 

Becker "Then its settled, Vietnam character study it is!" 
g Campbell: "Not so fast, let's see what Sam (Raimi) thinks. I’ve got him on the 
I phone now. Hey, Sam, what do you think Vietnam, or psycho cult leader?" 
Raimi: "Yeah, psycho cult leader- as long as I can play the psycho; I’ve got 
a Halloween costume from last year that will work great! otherwise, I 
don't give a fuck," 

',^w Campbell: "Sam’s in if we do the cult leader." 

Becker "Fuck it, we’ll do both." 

'.‘‘i And thus Thou Shalt Not Kill- Except was born. The story has 

:.v' flaws, let me tell you, but what more could we expect from the absolutely 
inane way it was conceived! The plot is seriously mashed together and 
takes enormoiis leaps in order to fit the narrative together, and not in 
i the "suspension of disbelief” way, more like the "this is totally 
i ridiciaous" way. It starts generically enough; opening in Vietnam- war is 
, hell- I regret the decisions I made- foreshadowing future torment-etc. 

■' Then we’re with Lieutenant Stryker after he’s been discharged with a leg 
injury and is trying to piece his life back together. Enter bia old combat 
buddies who are here to see their old friend and tie up loose ends. Then 
I*?’ enter the homicidal lunatic (Raimi) who thinks he is Jesus accompanied by 
r *1 bis band of bloodthiisty hippy followers. Where did they come from? what 
do they want? why are they here? Never is one of these questions answered. 
■ ’J but thank God Stryker and his buddies are there with a trunk full of 
shotguns to take them down! 

The dialog is weak. I can’t tell if it’s piss poor acting with 
It mediocre writing or the other way around. Either way it bounces between 
:! the awful, the campy, and the "wow, I could actually picture a dmnk 
■' redneck soldier saying something like that." Enough of the bad and on to 
the good; This film is remarkably well shot and it uses some nice 
. techniques in the editing and cinematography that separate it from other 
films of this caliber, and also make it far easier to get through the weak 
V points in the story. The sets and locations are also quite nice and seem 
^ very authentic (I’m guessing that most of the time they are). 

More importantly, however, it holds up in the gore and violence 
department. Not to say this is a gore-f est by any means, but the gore is 
well done. Along with the cinematography, it is really the only part of 
the film that is original and keeps you on your toes for the duration of 
^ the 80 minutes or so that the movie runs. Raimi kicks ass as the 

ludicrously portrayed cult leader. He and bi.q band are the only element 
of the film that the makers really allowed to descend (or ascend, 
depending on your take) into all out camp, and a few times it is glorious, 
recalling the splendor of that other hippy death cult spectacular - I 
Drink Your Blood. 

Ted Gilbert 


I think the best way to start this review is by presenting a 
I fictional account of how Thou Shalt Not Kill- Except came to be. Our scene 
starts with Director Josh Becker (Running Time), Producer Scott Spiegel 
(Hostel) and Writers Sheldon Lettich (Bloodsport) and Bruce Campbell (seems 
patronising to write anything here) all sitting down for a round of beers 
in late 198A. 










BUCK DEVIL DOLL FROM HELL(1984} 


Have you ever been watching a film and questioned why the 
hell you were watching it? Well if not, then watch Black Devil 
Doll from Hell' one of the worst films ever to be committed to any 
type of video format. Oddly enough, while being one of the biggest 
piles of dung you will ever see, it's hard to take your eyes off of 
the pure outlandish obscurity. 

Now with a title ILke Black Devil Doll from Hell you 
wouldn’t really expect a masterpiece, but I don't think the 
unsuspecting viewer woiild really be ready for what they are 
getting. Production-wise, there are little to no good things, but 
honestly, that’s the charm of this "film". Shitty Casio keyboard 
scoring and deck to deck editing with random seconds of a blue 
screen are what make Black Devil Doll from Hell so great! 

Helen Black is an extremely religious woman who is saving 
her purity for marriage. One day while at a thrift store a black 
ventriloquist dummy catches her eye and she just has to have it. 
when she goes to piirchase the doll the shop keeper attempts to 
tell her a story about the doll but you can't hear it due to the 
Casio soundtrack overpowering the poor lady’s voice. The doll is 
brought home; Helen gets nude, and showers which (Ohhhh, BoyD is 
extremely attractive. She then starts to have fantasies about 
making love to the doll Eventually the doll comes alive and 
attacks Helen, proceeding to take her into the bedroom and tie her 
to the bed. The doll first gives Helen a lesson in pain before 
pleasure by breathing his rancid black doll breath on her. After 
the pain is given, the doll sticks out his tongue, which looks like 
a piece of bacon, and begins to eat Helen out. Sounds grand, eh? 

well after the bacon on vagina session is finished we get 
one of the most awkward on camera deflowerings of all time. The 
doll leaves and Helen is left homy. She sleeps around with random 
men attempting to get the satisfaction she got from the doll but 
sadly to no avail. Helen searches for the doll and finds it back at 
the thrift shop for sale, we see a creepy inverted image of the 
shopkeeper saying that the doll i^tums to the store, which is a 
flash back to the beginning of the film but this time without the 
annoying Casio keyboard music. Helen purchases the doll yet 
again and brings it home. She begs and pleads for the doll to make 
it with her, but for some reason the dolls eyes start glowing, and 
well guess what the "from Hell" in the title means. 

Now for the VHS info: it was released by the obscure 
Hollywood Home Theater. There are two cuts of the film out there: 
one is the rock n’ roll cut with added music by David Ichikawa (the 
man who ran Hollywood Home Theater) and the original cut which is 
CcLsio music all the way through. I own two pre-records of the film 
and both are the rock n’ roll cut, so where the original cut 
originates from I am not sure. The film is released in a large 
white clamshell with the glorious artwork, and there is also a 
second release in a small black clamshell. Black Devil Doll from 
Hell is a very interesting film that should be seen at least once, 
with the VHS being nearly impossible to find, your best bet would 
be a bootleg, but I hear rumors of a pending official DVD that also 
features Chester's second film Tales from the Quadead Zon&- 
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OTT Production Company 
Director: Chester N. Turner 
Screenwriter: Chester N. Turner 
Hollywood Home Theater Q.98?) 


ZONE STATE , 
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[One Nteirr 9 dM) < 

I Canadian Broadceisting Corporation 
I Director: Allan King 
I Screenwriter: Carol Bolt 
Trans World Entertainment (198A) 


Based on the stage play by Carol Bolt, this Canadian made- 
I for-TV movie is an outstanding example of a Hitchcockian style 
suspense/thriller that has been seemingly overlooked by movie fans 
everywhere, myself included. However, since there are a bunch of 
flicks with the same title, and it was just such a relatively small 
production, it’s really no surprise it’s been obscured. That is, until I 
found it at a flea market on a rickety old table for just one dollar. 
It’s shaping up to be the best dollar I’ve spent in recent memory. 

It’s Daisy's birthday and she’s just been blown off by her 
I boyfriend (a maLrried man by the way) so she decides to go out on the 
I town to pick up a guy for the night. She happens across an 
‘ intriguing fellow by the name of Safe who's carrying a guitar case 
! and showing a smile. Daisy wastes no time in asking him back to her 
, apartment. Things heat up quickly and they neck in the back of the 
I cab while on their way. But once they arrive, it seems Raf e isn’t 
i inclined to have chance sexual encounters. He whips out his guitar 
' instead, and serenades her with country-w^tem tune (the titular 
' track for the film). Daisy continues to seduce him. but Rafe’s having 
I none of it He distracts her from her lust, asking intimate questions, 
and he soon finds that Daisy isn't a very happy girL She’s lonely, 
and she’s disappointed with her world. He’s compassionate toward her, 
and through a series of songs (both live and pre-recorded on 
cassette) and dubious but playful anecdotes about his life, he charms 
her completely. But cis the night progresses, Rafe turns bizane, 
having manic fits one moment then becoming cool and collected the 
next. Things take a sharp twist when Daisy asks some questions of 
her own and Rafe concedes that he’s been in jail for mxirdering a 

I girl- 

The tension continues to build, and we are soon thrown into a 
I whirlwind of suspense and confusion as we try to figure out just 
who Rafe really is, and what his intentions are. He spins a story 
about his friend Andy, and how he’s a con artist. He’s a liar. He's just 
I no good. But Rafe must always go back to him. He’s an inextricable 
part of his existence. Rafe wants to love Daisy forever he wants to 
. be good. But with Andy in the pictxire, it seems hopeless. As an 
I audience, we finally start to grasp the internal struggle Rafe has 
: been enduring inside the apairtment walls, 

Rafe finally gives into his Ccirnal instincts (or is he 
! affirming his love?), and the threat of Andy melts away with the 
I risiiig of the sun. While Daisy is in the shower, her roommate, Sharon, 
j shows up in light of the multiple calls Daisy made throughout the 
I turbiilent night. Rafe is there to meet her, and Sharon asks him to 
j leave. That's when Andy shows up. An abrupt piece of editing 
j transports us to the final act, which is simply not to be missed. 

The essence of the stage is readily apparent in this film, 

I mainly because the vast majority of the action occurs in one room. 
This aspect also lends the film that claustrophobic tension that’s 
present in so many of Hitchcock’s films. It’s shot extraordinarily 
i well, taking hints again from Alfie’s methods and manages to keep 
t pace better than the bulk of thrillers I’ve ever laid eyes on. It even 
r incorporates a splash of dark comedy here and there, another nod to 
‘ Hitchcockian sensibilities. Chapelle Jaffe and Brent Carver (Daisy 
I and Rafe. respectively) display great chemistry on-screen and create 
I a fascinating (and frightening) relationship that makes the 
I audience truly interested to see what will come of them. However, the 
I real magic in this film comes from the complexity eind subtlety of 
Rafe’s troubled psyche. His yearning to love and be loved interrupted 
by a maniacal and grim impulse makes this film moving and highly 
disturbing simultaneously. As if love weren’t complicated enough-.. 

Schafer 
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A NOVEL OF THE FUTURE COMPLETE IN THIS ISSUEI 


This installiaent of 22ie Pulp Mill is brought to you 
buy HjS. War Bonds - remember: each bond and stamp 
helps pay for war, buy all you can - and then some 
more! 

why anyone would need evidence that war is 
the answer and that America must triumph is beyond 
me; maybe you’re one of those weak-willed pacifists - 
or worse, maybe you’re a commie. However, here at The 
Pulp Mill we like to give you the benefit of the doubt 
maybe you just don’t realize the true policy of the 
Japs and the Germans. Thankfully, author Ross 
Rocklynne (Pulp Mill LM#3) lucidly explains in his 
"meet the author" featurette, that it amounts to 
nothing more than "organized banditry." 

In his novella "Pirates of the Time Streams." 
Rocklynne takes on one of science fiction’s favorite 
topics: alternate dimensions. What if every event in 
history had taken a different course? And what if 

alternate histories were represented by 
branches of time? "Hardly an original idea!" 
you say? Well you’re right, but no author before has 
take us through time and expose us to our 
fear: a time branch dominated by the French! 
so, Rocklynne also clarifies the real nature 
of time: racial dominance. 


That’s right, time is 
nothing more than the 
ethnic group that 
controls it. So who 

controls our time branch? Silly question, right? Our time branch (the 
real time branch, that is) is owned by hard working. Lucky Strike- 
smoking, Chevy driving Americans. Or is it? Little do we know, Rocklynne 
cautions, we live in a "yellow" dominant time branch. Given this painful 
reality, is there anything we can do? Our hero. Captain Steve Killiard, 
captured by a band of French time pirates, finds himself confronted 
with such a truth - and you better believe he will do all he can to 
rework time and he won’t stop until he has shut the French time branch 
off from all others for good and returns our branch into the hands of 
the ’mericans - a solution that Rocklynne says should serve as a model 
for our own foreign affairs. 

It is needless to say that no other story in this month’s 
^*3 Startling Stories could match "Pirates," which is truly a tour de err, 
a hell of a yarn. However, there are a few more worth our attention. In 
William Morrison’s "The Monkey and the Typewriter" a humble inventor 
stumbles upon the invention of a teleportation machine, unfortunately 
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do some crooks. Obviously these shady characters want to use the invention for less-than- 
honorable means. Morrison deftly proves that the crooks have picked the wrong scientist to mess 

with; he outsmarts the bad guys and gets the girl in the 

end. I know what you are thinking - surely the science isn't 
the only fiction here, the humble inventor winds up with 
the beautiful girl? well Mr. Morrison happens to have a PhD 
^ in Chemistry from Yale and if it hasn’t paid off for him 
- yet, then I assure you it will. What our nation needs is 
m more men as inspired as Morrsion. Science is how we will 
1 win this war imagine what we could do to the Japs with a 
E real teleportation device - remember a kamikaze is no good 

* if he can’t reach his target. They’ll have to learn to fight 

• like men! it’s not that far off ray friends. This publication’s 
featurette "The Startling War News from the Science Front" 
shares some of the scientific innovations that are already 
helping us win, including a two part demolition / 
incendiary bomb and canned ham and eggs! 

"Secret Weapon," a tale spun by the newcomer Joseph 
Farrell, is a pleasant little entry, for all its amateurish 
flaws. We might giggle at the dry quality of dialog such as 
"No Prison can hold Hurth Lheuin, ruler of Mars - and soon 
to be ruler of Earth as well," if it weren't for the palpable 
reality that political tyranny is no laughing matter. How 
do we defeat the Martians, with their superior technology 
and weaponry? This is the question that Farrell posits. You 
can rest assured that what humanity lacks in might or 
force, we make up for in good old fashion ingenuity, but to 
learn the solution you will have to read the story! 

The issue rounds out its new tales with a classic 
from their "Hall of Fame." This month’s classic is Raymond Z. Gallun’s "The Space Dwellers." It’s such 
a treat to marvel at the inspiration and inventiveness of our genre’s forefathers. Gallun 
speculates on a race of creatures that could exist in a sub-zero waterless world, but he goes 
further-, flumans could adapt this biology and use it to make themselves immortal and then unlock 
. " the vast potential for knowledge in the universe. The top priority of our hero: nuclear fission. 

That’s right, in 1929 Gallun challenged us to do the impossible and America has taken his 
■ challenge! And how masterfiaiy the new generation of science-fiction writers have answered his 
I* call as well. Now that the technology is in our grasp there is the danger that it may fall into the 
I wrong hands and our new generation is challenged to guide us to our destiny. One could not ask for 
T a more complimentary tale than Rocklynne’s. Here we have the old and the new, working together for 
a better tomorrow, it’s up to you good readers to make sure it’s dominated by the right color - or 
colors I should say. Red, White, and Blue. 

The good citizens at Startling Stories not only deliver the goods when it comes to fiction, 
but they also realize that science-fiction would be nowhere without the hard-working and 
ingenious men who have changed the real life face of science. This publication pays tribute in the 
form of their ongoing feature "Thrills in Science." This month author Oscar J. Friend tells the 
story of electric traction, profiling the Englishman Michael Faraday and his discovery of the 
electrical generator; The Croatian Nikola Tesla who beat all odds and came to America where he 
invented the alternating current; and finally the loltimate and inevitable conclusion to the saga 
of electricity the good American boy Tom Davenport, inventor of that ubiquitoixs and unmistakable 
symbol of American industry and individualism: the electric train. 

Startling Stories may be at the top of the 
field creatively, politically, and morally, but they 
don’t forget about the little guys. A good American 

— name of Sergeant Saturn dedicates a whole 

section to the limited run fan-publications that the 
t good folks like you tirelessly toil to release. I’ve got to hand it to you guys for a job well done! 

^ Some of these titles make my mouth water. Particularly savory examples include; The Vulcan, 
Shangri-L’affaires (we'll let the French slide for now), and The Acolyte: a fainzine dedicated to Mr. 
t Lovecraft himself! Keep up the good work, and remember: buy war bonds for victory! 

Ted Gilbert 







one can nnlv inwgine the conversations and acts that transpired in the (hopefully) dark and sweaty rooms 

where oveJiorked designers toiled with god-knows-what kind of is 

thp Uinnilcrfullv Wild and Weird images for video covers we still chensh to this day. What we do know 
the horn! Vide? market was set at a breakneck pace and it was practically inevitable that some ima^s 
were recycled, refurbished and sometimes just plain lifted from other video covers. One can only imagine.... 
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Merits^iiil Kotne 1^9 

Attack from Outer Space (!98B) 

Interglobal Home Video 

AModc from Outer Spoce sure was a turkey, wasn't it? God, nobody bought 
that. Hey, i got iti let's just take Hie art for tbot, skip ol' Rod's face on the front ««! 
EAM! You got EiKounter with the Unknowu. Who's takiu' me out for beers, eh??" 


Headless Eyes (1906) 

Wizard Video 

The Killer Eye (1999) 

Full Moon/Cult Video 


You know, V\Azard Wdeo is defuiKt.^ And, boy, H they don't have a perfect 
cover for the video releose of tins picture. Sure, we coukt just rewoih H a 
httle. Oh, i don't know... more ottention to the girl, iHtie less on the eye. 


Frightmare (1983) 

Vestron Video 

From Beyond the Grave (1986) 

Warner Bros. Home Video 


"You know. Phi), thot Vestron release of Frightmare a few years hack was o 
real eye-grabher. We could just use that painting for the cover of the Cushing 
anthology flick we're patting out this year, i know a guy that could mcdce it 
happen. What's thot? Of course, Phil We're Warner Bros." 


Women Unchained (198?) 

Simitar Video 

Women Unchained (198?) 

Video Gems 





yit'4. 


The eaxly days of VHS were a wooly time that 
gave birth to an era of media that coxild be best 
described as the wild wild West of the Modern Age. The 
beauty of any new movement is 
that there are no set 
expectations or preconceived 
notions of what shoiild or 
shoiildn’t be released, so VHS 
gave us tons of movie and 
specialty tape distribution 
that had been nonexistent just 
a short time before. Tapes 
ranging from wim Wenders movies 
to WWF cage matches were now 
available for the masses. The 
populace was VHS hungry and 
with the rise of groundbreaking 
shows like Ni^ht Flight and of 
course MTV, it was only natiiral 
I for the music video cassette to 
emerge from this primordial media ooze. 

One of these tapes and arguably one of the best 
of the bunch was vestron’s Picture Music. Anyone that’s 
into fringe film from the early 80’s already knows and 
loves Vestron. but in addition to fringe film, they had 
another division, entitled vestron Music Video, for this 
sort of thing. Picture Music was an early effort. There 
are two very noteworthy things about this tape. First of 
an, there’s actually a decent mix of artists featured. 

' You do have the big artists from this time, like Kim 
Carnes and the J. Geils Band, but you also have some 
lesser known like Strange Advance, Eddie Jobson, Burning 
Sensations, and Red Rider doing something other than 
"Lunatic Fringe." 

The other thing is that if you were lucky 
enough to get this puppy new or in pristine condition 
from a seller who wasn’t a teenager, then you got a free 
poster complete with trivia about the artists featured. 
My copy is in really good shape but alas, by the time it 
' reached my eager hands, it was posterless. Sometimes you 
: take what you can get. Plus the idea of Steve Miller 
being on my wall is a little creepy. 

After a very neon-80’s intro featuring a photo of 
a couple that look surprised and/or frightened, the 
videos start off with Kim Carnes’ "Bette Davis Eyes." This 
is one of the many videos directed by Russell Mulcahy 
; {Highlander) and his unique touch is in full bloom here. 
Mulcahy was one of the fiist video directors to apply a 
sense of glossy surrealism, whether it was for five 
* dollars or five thousand. "Bette Davis Eyes" was more in 
the five-dollar range, but any director worth their salt 
can take meager circumstances and turn them into a 
positive impetus for creativity. You are forced to be 
inventive, to stand out, and to create something eye- 
catching. Here we have German Expressionist lighting 
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and set schemes while a cast of costumed characters 
dance and then get into a big ole’ slap fight, all the 
while Kim Carnes and the shadow of a Bette Davis 
imitator look on. This begs the question: why isn’t there 
more slap fighting in music videos? It’s cheap and more 
fun than Mike Ditka’s post-coital salsa! 

Following that is one of the strongest videos 
and songs on the whole tape with Strange Advance's "She 
Controls Me," Directed by Cinerock, the clip makes a 
whole lot with very little by displaying great editing, 
good primary color use, and some smart choices with 
camera angles. The song itself 
is catchy and alternately 
very anguished. No horny 
Loverboy clones here, thanks 
to Strange Advance being one 
of the smarter bands to have 
emerged out of the 80’s pop 
soxmdscape. Hailing from 
Canada they were one of those 
bands that were huge in their 
homeland but never made it 
past minor ciilt status here 
in the States. One thing I love 
about this video is that you never see the titular girl’s 
face. By doing this, you’re never able to fully humanize 
her, adding to the psychological unhealthiness of the 
song. I know nothing about Cinerock, but I do know this 
video is excellent and the band in general is well 

worth checking out. And 
hey, they are better than 
Loverboy! 

After that, things get a 
little more mixed. There’s 
Naked Eyes with their big 
. cover song, "Always 
Something There To Remind 
Me," which is a decent song 
and cute video (yet 
another band haunted by 
an elusive and 
unattainable devil woman). 

PROMO SHOT TOR NAKED EVES 7 °'^ 

have to endure Americas 

"The Border." The video itself is actually not bad. It’s 
colorful in a cryptic sort of way and it is hard to 
think of a video that made better use of Chinese 
Checkers. But the song? Blech. There are Wilson Phillips 
tribute bands that have more testosterone than America 
especi all y America circa the 1980’s. "The Border" makes 
"Horse with No Name" sound like "Orgasmatron." 

In an almost apologetic move, we get the 
underrated Red Rider fc Tom Cochrane with "Light in the 
Tunnel/Human Race." The tape is apologizing to us for 
America by giving iis this great, moody song with a 
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simple video with, a 
slight experimental 
edge. There are some 
striking but 
restrained computer 
effects and 
interesting 
transitions. Not to 
mention you have 

Cochrane looking 

AN EARIY PRONTO OF RED RIDER like a moody young 
Rubin Kincaid. It’s a cool and 
iiTiii.eniaT choice to have the brief and bleak instrumental 
"Light in the Tunnel" to start things off. Simply put, 
this band does not get enough love. 

One band that did get plenty of love in the 80’s 
was the J. Ceils Band and their hit, "Freeze Frame." There 
are band purists that will be crying heresy at this, but 
some of their best material is the stuff from this 
period. The 70’s era is good, but the 80’s had them 
transitioning from a bar-blues-rock band to something a 
little fuller. The song is a fun, catchy tune whose 
jauntiness belies the fact that it’s about lead singer 
Peter Wolf's real life ex who left him for a 
photographer. Did I mention that the ex in question is 
actress Faye Dunaway? Gurioiiser and curiouser. The 
video itself is low-tech zaniness complete with silent 
film clips, puppets, and a fiiU on paint fight Fun stuff- 
You’ve got to have some shadows with light so we 
get Kim Wilde’s moody pop anthem, "Kids in America." Never 
has blatantly British people singing about Americans 
been so catchy and vaguely menacing (well, not counting 
Bowie's "I’m Afraid of Americans," but that is years later, 
folks). The video itself has a spectacular dark shadows 
and neon colors scheme thing going oa all the while 
Kim smd company look appropriately bored cind jaded. 
Remember when pop music was interesting? 

From the grim to the strange, there’s Talk Talk 
with their song- "Talk Talk." Not many bands have song 
titles that are the same as their name, but Talk Talk 
was not your average band, while their hit "It's My Life" 
(famously raped by the band No Doubt) is a better song 
and video, "Talk Talk" is not bad and visually has that 
sort of muted gray UK art school gradiiate look. Okay, 
that probably didn’t make much sense, but feel free to 
Google the video and see if you can do better. 

One artist that definitely 
stands out from this era is Thomas , 

Dolby and his monster sized hit, 

"She Blinded Me With Science." 

Musicians are still sampling this 
song 20 years after the fact. 

Dolby, who got his start working 
with such stiiking musicians as 
Lene Lovich. did some stellar solo 
work that is truly like nothing 
else (I highly recommend his song 
"Hyperactive" to get a good feel 
for what this man could do). The 
video, directed by Dolby, features 
a Mack Sennett type approach to 
the story of a young man in an 
asylum who is haunted by the pretty Asian Nurse 
working alongside the mad doctor. Dolby went on to work 
with Pink Floyd, appear in the Dean Cameron film 
Rockula as a vampire hunter, and make a lot of music 
for video gamea In short, Thomas Dolby rocks. 

One of the best surprises is Eddie Jobson’s "Turn it 
Over." Jobson, most famous forbeing the violinist/synth 
guru for music legends Roxy Music and Curved Air, is 
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also a fine solo musician, as evidenced here. The song is 
very reminiscent of what artists like Yes were doing in 
this era, which is far from a bad 
thing. The video is extremely 
striking, playing about bright 
colors starkly contrasting against | 
black backgrounds. It is very 
computer oriented, which is 
impressive given that these were 
the days that you had to have an 
insanely high IQ to operate and 
program one. The real standout is a 
shot of Jobson in a black and neon 
white bodysuit playing a see- 
through electronic violin. It’s 
simple but effective. 

What’s the antonym of a good video? Let’s try 
Billy Squier’s "Everybody Wants You." Sxa«, there is some 
decent experimental stuff going on with the editing, but 
it is wasted on cheesy still photos and video of the 
band. The song is okay in that waiting for your local 
clHLSsic rock radio station to play a better song sort of 
way, but it’s still not one of Squier's better tunes. 

Speaking of clsissic rock, we silso have George 
Thorogood’s "Bad to the Bone" This song is still played 
qiiite a bit on classic rock radio and heck, I’m not gonna 
hate on Thorogood. Sure, I’d rather listen to The 
Birthday Party, but he’s fine. Of course the video is 
totally ludicrous with Thorogood playing pool agai n st 
the legendary Bo Diddley and winning!? Please. Thorogood 
is talented and all, but we're talking Bo Diddley, people! 
Did Thorogood ever do anything as good as "Bo Meets the 
Monster?" Exactly. 

Keeping the variety at a good level, we get the 
aptly nauned Burning Sensations with "Belly of the 
whale." This is a long way off from their kick-ass cover 
of the Modern Lovers "Pablo Picasso" famously featured 
in Alex Cox’s Repo Man. while this is definitely not in 
the same county as "Pablo Picasso." it is catchy, goofy, 
and fairly likable. The video itself is pretty cheesy, 
complete with dancing bikini girls and a bitchy stab at 
singer Tim McGovern’s ex-girlfriend and band mate 
Martha Davis from The Motels. Burning Sensations were 
not a bad band, but The Motels were great and Martha 
Davis is way prettier and cooler than the imitation 
used here. Sour grapes, much? On a plus side, the band 
looks like they enjoy enough of the herb to give any 
viewer a second heind high. Who’s got the Funyuns? 

Lastly, there is Steve Miller’s "Abracadabra." If 
you remember music video television from the early 80's, 
then chances are you saw this video A LOT. The song 
itself is pretty meh, but the video is friggin' am a z in g, 
and perhaps uncoincidentally it features very little of 
the man. instead, there's a lounge lizard magician, a 
Harlequin, a pretty blonde who literally runs into the 
camera a really cute rat, and some amazing video 
filters that make for some alluring eye candy. Jiist 
ignore the song and throw on some Popol Vuh and enjoy 
the innovative visuals. 

Picture Music is just the tip of the iceberg when 
it comes to music video compilations from those halcyon 
early days. Luckily for me, it was one of the most solid 
efforts released. It’s worth picking up for Eddie jobson 
and Strange Advance alone and you can still get a used 
copy cheap via sites like Amazon, originally this 
retailed at $29.95, but I was able to procure it from the 
small VHS section at a local Book Barn for about $2. It’s 
worth more than that, so feel free to pick this up and 
embrace an era where music videos didn’t look like 
boring car commercials. , 

Heather Dram 





INTERVIEW WITH KEITH BATCHELLER BY david j. aoore 


Ever wonder who did the cover illustrations 
for cool horror movies like House of Long Shadows 
(1982) and The Tomb (1986)? Sometimes the artist's 
signature would grace a small comer of the poster 
artwork, and that’s all you'd ever really know about 
him. It was my pleasure to spend some lime at movie 
poster illustrator (and all-around cool guy) Keith 
Batcheller’s art studio, where he told me some things 
about his days as a go-to artist for movies made 
throughout the eighties. 

djm: You’ve done the artwork for quite a few movie 
posters throughout the years, primarily 'tiie 
nineteen-eighties which was a great de^de for 
poster illustrations. How did you get started in 
this specialized field? 

KB: I started my career as a freelance illustrator. 
First I was in New York; and then when I came back 
to Los Angeles one of the first th ing s l wanted to go 
after was the movie companies. So I started showing 
my work to the different design studios that did 
movie posters and I started getting work doing movie 
prompts, which were designs that would become movie 
posters. The movie companies would decide which 
direction they wanted to go with the fi nis hed art. 

If they liked your poster idea, then they would hire 
you to do the 
finished art. 

djm: You were 
doing movie 
posters when 
movie poster 
illiistrating was 
very prevalent. 

Many, if not most, 
movies during 
that period 
featured airtwork 
on the posters. 

KB: Pretty much, 
yeah. They were 
starting with the 
photography, but 
there was still 
plenty of work 

for illustrators to do movie postei^. It was a lot of 
fun, and it’s a shame they don’t do them anymore. It 
was. a good source of income for illustrators, and it 
was a challenge to do them. 



THE SEVEN MAGNIFKEHT GLADIATORS (1983) 



MR. BATCHEUER AlONGSiDE HiS WORK FOR 
HOUSE OF THE LONG SHADOWS (1983) 


djm: The movie market has changed so much and movie 
posters now tend to have a generic, computer- 
processed sheen to them. What do you think about 
that? 

KB; Well, when 
I see an 
illustrated 
movie poster, 
it’s fun to 
look at. A 
lot of the 
famous movie 
poster 

illustrators 
we know like 
Drew Struzan, 

Amsel and 
others, and 
going back 
even further, 

I'm thinking of the poster for The Cxeature From the 
Black Lagoon these were all illustrators who (iid 
classic posters. When I started doing movie poster 
artwork. I was very excited. I think with the 
advance of the computer, the art directors can 
Photoshop pictures, and that way they have more 
control and it’s probably cheaper for them as well 
So they’ve turned to photography for movie posters. 
That's why I turned to doing animated movie posters 
for Disney and Warner Brothers so that I can still 
do movie posters. I've done about forty or fifty 
animated movie posters now that the live action 
stuff has diled up. 

djm: I remember reading an article once about why 
movie posters are no longer illustrated, and a movie 
executive was asked how he felt about that. He said 
that he never trusted a movie that had an 
illustrated poster because he thought that meant 
the studio was trying to hide something fr^ the 
paying public. thoughts on that? 

KB: well they can exaggerate the size of the monster, 
or whatever it is, but it’s probably to make it more 
exciting. I don’t think, necessarily, that stu<iios 
were trying to lie about what’s in the movie. You 
can show things in illustrations that you can’t 
show in photography. More color it just makes it 
look more exciting. 





djm: A lot of the movie compaiiios you worked for like 
Golan / Globus and Trans World Entertainment are 
now defunct, what do you remember about these 
' studios? 

I KB: A lot of them were in Hollywood. I did them so 
long ago. They gave me movie stills to work from. 
Sometimes they’d have an idea of what they wanted, 
and tell me what direction they wanted me to go. i 
remember doing the poster for The Seven Magnificent 
Gladiators with Lou Ferrigno for Golan / Globus. l 
did House of Long Shadows for them too. They didn’t 
pay a ton of money for these, but at the time, I didn’t 
care. I did okay, but I just loved it. 

L djm: What do reooUect about your poster for Bouse of 
W Long Shadows? 

HeB: The only reference they gave me was the four 
11 stars’ photographs: Vincent Price, Peter Cushing, 

M Christopher Lee. and John Carradine, I had to make 
pSup the rest. I had to change the stars’ faces so that 
Ik they were looking down. I was young them I was in 
' • my early thirties so I put a lot of energy into it 
I I’m trying to remember what I was paid, but it wasn’t 
what I would have liked to have earned as an 
illustrator. I had a lot of fun doing it and when I 
turned it in I don’t think I had to make any changes 
at all They all thought it was great 

djm: Bid 'tiiat poster get you o'Uier jobs with Cannon, 
or Golan / Globus? 

• KB: Oh, yeah, they used me again four or five more 
times. Sword of the Valiant was another one I did for 
/•j* them. 

I djm: Bid you work entirely from your home? 

KB: Yeah, at my house, in my studio. Back then, you’d 
have to take the sketches in to show them what you'd 
done and get those approved and do the finished 
piece of artwork, iisually 50 X 40, and then I would 
bring the original paintings. Nowadays when I do a 
^ sketch, I email it to the client. I physically drove 
Hi the original piece of art to the studios. Back then, I 
■■mostly used acrylics. 

H Some mixed media or an 
^airbrush. Sometimes a 
^ pencil whatever it took 
K to get it done, i gave 
^them the originals, but I 
|e always tried to get them 
Hback. Sometimes I wouldn't 
■ get them back. A lot of 
■ the companies I worked 
■ for would give them back. 

■ Disney always does a 
H total buyout, which means 
■ they buy everything. 

■ When I did Second Sight 
■ for Warner Brothers, I 
a went down to get the 
■ original piece back, but someone had taken it. Some 
Hart director, or someone, had taken it. Unfortunate. 


djm: Typically, how long would a movie poster take 
you to illtistrate? 

KB: If I was just doing a comp or an idea for a movie 
poster, they would want it done in a week. Very quick | 
turnaround. For a finished piece for a poster, they'd 
give you several weeks. They didn't give you a month. 

djm: So the movies were done and they needed to 
advertise the thing as quickly as possible? 

KB: Yeah, you'd give them the art. and they would do 
the mechanical the type and all that. 

djm: Bid tiiey ever show you a finished film before 
asking you to do the poster? 

KB: Occasionally, they would let me go to a screening, 
when I did Maria’s Lovers, I went to a screening. When 
I did re-releases of older movies and they already 
had a video, they would send me a video. I did a 
video poster for AshantL 

djm: Bid you ever do a poster that was rejected by a 
studio? 

KB: No. but I had to 
make some changes on 
some of them. Usually 
they didn’t make me 
change the drawings, 
but they’d have me do 
some color changes 
occasionally. I think 
the most changes I ever 
made on a poster was 
for Second Sight when 
I finished it. Bronson 
Pinchot, the actor who 
was in the movie, didn’t 
like the outfit I gave 
him on the poster. So 
they made me change the outfit. They sent me the 
outfit he wore in the film, right from the wardrobe 
department, l had my son wear it to model for me, and 
the outfit still had the actor’s sweaty smell on it. 
Then they later decided that they wanted a floating 
dog on the poster, but the dog wasn’t in the film. So I j 
had to come up with a dog. After I did that, I added a 
glow to it, then they wanted electricity coming from 
it. So I did that, and then they wanted electricity 
coming from Bronson Pinchot. So I did that too. Then 
they wanted the background to be darker, so I did it 
darker and darker. I had drawn an alleyway and 
fire escapes in the background, but they kept 
wanting all that darker and darker until you could | 
hardly see any of that. It was one poster that was 
heavily art directed. That was a tough job to work | 
on. I had to charge them more for all the extra work, j 
and they weren’t happy about that. j 

djm: It’s remarkable that particular poster has 
stayed with the movie. Even though it’s not on BVB, 
yotir artwork is on the VHS box cover. Lots of movies 
during that period and up to the present have a 
theatrical release poster that doesn't make it to the 



SWORD OF THE VAUANT (1984) 
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video box cover. Even Drew Struzan’s artwork 
sometimeB doesn’t make it to the video stage of a 
movie's lifespan. Consider the most recent Star wars 
moviea 

KB: Yeah, it's strange. They'll use photography for 
the videos. Second Sight didn't do well. It played 
for only a couple of weeks and then they pulled it 
out of theaters. 

djin: How do you feel about your poster for The TomW 
It’s one of my favorites of youra 

KB: There's parts of the 
poster I really like, but 
I wish I’d had more 
CcOivas for it. I didn’t 
get to shoot the 
reference I needed. That 
was for a video box, 
which is why it was a 
smaller piece. All in 
all. I think it came out 
pretty good. 

djm: Did you ever see the 
movies after you did the 
posters for them? 

KB: Not too many of them, 
no. I didn’t have too 
much time to think about 
that. I was usually on 
to the next job already. 


djm: Have you ever been 
rendering their face 
so well? 

KB: well, when I did 
the poster for the re- 
release of Wings, the 
1928 movie that won 
the first Best Picture 
Academy Award. 

Charles "Buddy" 

Rogers, the star of 
the film, was given 
the poster I did, and 
he just loved it. He 
autographed one for 
me and sent it to me. 

When I did the poster 
for Maria's Lovers. 1 
met Nastassia Kinski 
and Andrei 
Konchalovsky, the 
Russian director of 
the film, and I got to 
go to MGM and he told me what he wanted. He’s pretty 
famous - he wrote the Russian National Anthem. 

djm: So now that the movie poster business has dried 
up, you've started working with commercial products? 


thanked by an actor for 



KIDDER AND WAIKEN RENDERED FOR 
SHOOT THE SUN DOWN (1978) 




KICK-A$$ ART FOR A RAMBO TOY LINE!! 


KB: I was doing 
commercial 
artwork back 
then, too. 

Editorial 
things for 
magazines, 
advertising, I 
did the 
artwork for 
the Teenage 
Mutant Ninja 
Turtles action 
figure boxes, 
all kinds of 

things. I did the cover for a cheesy horror novel, 
and they wanted me to show a teddy bear in a noose 
with some of its sttiffing coming out with a 
threatening serial killer-type note attached to it, 
and a big butcher knife W£is stuck in it. They 
wanted real dramatic lighting on it, so I made a 
noose out of some rope and I got this little teddy 
bear and I was photographing it in my garage to 
help me do the finished art, and while I was 
photographing it my wife came home and opened the 
garage door and the teddy bear was hanging there 
and she was afraid the neighbors would see it so 
she made me close the garage door real fast It’s 
kind of funny. I got what I needed. 


djm: What are you working on these da^ 

KB: The first six months of this year have been 
really bad for illustrators. I’ve done some 
illiistrations, but not nearly as many as I’m used to. 
I’ve been doing this for 35 years, and I’ve never seen 
it slow down like it has. I’ve taken this 
opportunity to get into fine art I’ve been doing a 
lot of oil paintings, and I’ve done a couple of shows 
so far, and that’s the direction I’d like to get into 
more. I still do illustration jobs; I’m doing two 
right now, but they're mostly on the computer. I do a 
workshop once a week so that I can work with live 
models, and I do open air illxistrations. I think all 
artists should do that 

djm: Any final thoughts about your movie poster 
illustrating career? 


I’m so fortunate to have been a part of it 


BE SURE TO ViSiT 
WWW.KElTHeATCHELLER.COM TO 
VIEW A MOST WONDERFUL 
ASSORTMENT OF KEIth’s WORK! 
TELL EM LUNCHMEAT SENt’cHA! 



THE CROSSWORD TROLL KNOWS YOU’RE ALOME... 

lut tint won't stop you from accepting his challenge, right? Qam straight! Complete the crossword with all of the correct atiserers. send 
it in to the address below, and you'll receive a bundle of surprlm goodies! For Umse videovores who choose not to rend their zine, photo- 
copies are perfectly acmptable. Remember: all of the answers are related to Slasher flicks! Gooood luck, fiends!!! 


Across 


Down 


I Took two stabs at a Christmas ffiek 

1 Punk sucks. Disco’s stupid 

S. Co m the Item. Com the Douse. Rntwer the Phone 

1 Gave us a Killer Wmliont 

M. Perpetea! Lieutenant 

n. Cle^. you shouldn't swim here 

13. Cave you your f^ Mightmwe 

B. Dancy, bffy. Laune 

II. (very town has me of these 

n. The Saber's ttakan Unde 

ZL In her dreams she's beautifuL. And bad! 

n. One, two, he's coming for you 

23. Sorority Row's dashing device 


2. Cas-posmred codling utensD 

3. Vfe WDUlihi't kiss him 

4. It's yow unhieky day! 

6. You're Screwed 
I. niter msHin 
% down. Hockey. Gas 
10. Myers hid b^md his mug 
n Moribund Photophiiiac 
12. He's a Good Guy 

PI. DewYnk&ml|wr 

K. Ihm't use the showers here 

f7. The Camp noth the unforgettaUe climax 

19. The Guru of Core 


SIND YDUR comnmD cnsswoiiDs m 
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TIOGIINDALDUCKIID. 
IRDMIEIM. PA. 19038 
mClUDI YOBR NAMI, ADDRISS 
AND T-SHIRT SRI 
THI TROU DIMAMDS YDUR INTRY! 
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Black Lodge Video has been alive and kickin’ in 
Memphis, Tennesee since 2000. And they’ve been 
renting VHS from the very start, with the advent of 
OnDemand and Netrlix, Mom and Pop style video shops 
are becoming a rare sight indeed. So it’s good to 
know that places like Black Lodge still exist. We 
like to think they’re keeping the dream alive. 


LM: what's the stock looking like these days? what 
titles are you slinging? Just how many are you 
stocking? 

BLV: Kan. we stock anytliing we can get our hands on. 
On our last count, we stock about 7,700 VHS titles, and 
the entire store right now has about 19,000 titles 
total on DVD/VHS. We originally opened in 2000 
renting VHS only, but it didn't take long after then 
for DVDs to really catch on. and we saw ourselves 
having to re-buy a collection in a whole new format, 
we cover as much of the history of film as we can. 

We offer solid sections in Ajnerican Classics (1920- 
1969), Horror. Sci-fL Modern American Drama and 
Comedy. General Foreign, ^merican/world directors, B- 
movies and Drive-ln Classics, Cult and Underground 
Directors. Kung Fu/A.sian Action, Documentaries. Local 
Memphis Filmmakers, and everything in-between that's 
awesome, sleazy, nostalgic, banned, or something we 
think is a must see. 



BLACK LODGE ViDEO AWAiTS!! 


LM: What are the most popular rentals as far as 
horror is concerned? 

BLV; Well for probably a good 6 years now. VHS' 
rental numbers have been greatly overshadowed by 
DVDs. But the 1 month of the year horror VHS gets a 
big boost is October. People take a VHS copy either 
as an alternative for a DVD copy being out or to get 
something we only offer on VHS. v;e stock around 850 
classic/modern horror titles on VHS. Horror is a 
genre we've been a part of for a long, long time, and 
we treat it with a lot of respect witliin Black Lodge, 
we've got a decent Hammer [Productions] section. We 
have sections for Vincent Price. Boris Karloff. Bela 
Lugosi, as well as some of our favorite directors: 
Romero, Carpenter. Argento. Mario Bava. Coffin Joe. 
Larry Cohen, Clive Barker (and adaptations of his 
stories), and a Stephen King shelf. Checking the 
store computer (I was actually curious myself), it's 
pretty much what you'd expect. The top 5 VHS horror 
titles taken out in 9 years are Texas Chainsaw 
Massacre ('7A). Black Christmas C74), Suspiria, Evil 
Dead and Halloween (’78). with a couple of more 
modern titles also showing heavy numbers: Ginger 
Snaps Ravenous. Dog Soldiers Plear Dark, and The 
Hitcher. 

LM: Now that the vast majority of these videos are 
out of print, are you having much trouble keeping 
your stock together in the face of 
lost/stolen/broken tapes? 

BLV: YOU know, it’s really not much of an issue 
anymore. There's such a select percentage of our 
customers, and people in general, left anymore who 
even have VCRs, or who don't think VHS is an obsolete 
format. If our DVD copy is out, or we only have it on 
tape, and ask if they want to take a VHS of it. we've 
had people look at us like we had lobsters crawling 
out of our ears. ''Video? Oh, I don't have that 
anymore." Well then I guess you won't be watching 
your film, now will ya?! A VCR/DVD combo is one of the 
best home entertainment investments you'll ever 
make. 

At first, we would silently get nervous when someone 
would take out a VHS copy of something that had 
been a pain in tlie ass to get like The Dark 
Backward, or Meet the Eeebles or Kiss Meets the 




Phantom of the Park- videos acquired in a time when 
the internet was not an available searching tool. 

But now in the age of the internet, and high quality- 
recording devices. I'd say we've lost a very few tapes 
due to someone simply keeping it for their 
collection. Most people now probably just dub a copy 
of something they want, and save themselves the cost 
of a video s-tore charging them for never bringing it 
back. Most of tlie return issues we've experienced are 
from people just being stupid and bizarrely 
forgetful about their renting obligations. 



JUST A SMALL SAMPLE OF THE HORROR SELECTION!! 


And with the internet now. just about anything can 
be replaced with a checkcard and a couple clicks of 
a mouse. And don't get me wrong: that convenience is 
fantastic, but it certainly has taken away the 
thrill of the hunt for film collectors, like in the 
late '80s and '90s. The days of buying titles off of 
video store’s shelves, or finding something worthy in 
a used bin are pretty much gone. It's too bad really. 


titles are still at $5.99. It used to be tliat people 
would ask to buy titles from us, or ask us to get 
them a copy, but we've never given in to it. My 
s-tandard response is usually that it was hard 
enougii to find one copy of whatever it is. and I 
wouldn't look forward to searciiing for another copy 
to replace ours if we sold it. Though. I will always 
steer people in the right direction to get a title if 
I know where it might be offered. 

LM: Have you ever been on the receiving end of 
people's collectionB? Have any of your elastomers 
ever made a contribution to your store? 

BLV: Oh. many times. V.’e've had people just drop off 
boxes of VHS, not wanting anything for them. In 
those cases usually they're just common back stock 
titles, but every now and then we find a keeper or 
two in the lot. 
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A PEEK INTO THE VAULT OF BUCK LODGE!! 


LM: What would you say are the rarest titles you 
carry on VHS? I know you mentioned Kiss Meets the 
Phantom of the Park, what other gems of particular 
obscurity do you have floating around in there? 

BLV: The 1980 Alligator. Cast a Deadly Spell, a 1991 
made for HBO noir horror that’s pretty fun. 

Crimewave. wiiich is a 1986 comedy writ-ten by the Coen 
Bros, and directed by Sam Raimi. Hmm. Saturday the 
IHh. Megaforce. Terror in the Aisles. Andy v/arhol's 
Chelsea Girls and The Life of Juanita Castzv. \-.e 
have a great print of The Beatles’ Let it Be. which is 
very rare. Also as rare, we carry the documentary on 
Chet Baker entitled Let's Get Lost - just "to name a 
few. 

LM: How much are the tapes to rent? Do you ever have 
people offer to buy them? Are the rarer VHS titles 
more expensive to rent? 

BLV: VHS ranges from $1,99 - $3.99 for 5 niglits. V/e don’t, 
and have never, required a deposit on rarer titles. A 
lot of the standard backstock titles (Fletch, The 
Jod father etc.) are all $1.99. Most foreign and rarer 


LM: How’s business now? You guys still renting a lot 
in the wake of On Demand/Netflix? 

BLV: Last year C09) was the roughest it's been since 
the beginning when we opened in 2000. But I would 
attribute it more to the economy scare in general 
than either of those cutting into our business too 
much, v.'e've done better the past few month.s. and hope 
to keep that momentum up. Our customers have been 
very loyal to us during our 9 years open. v;e sign up 
new members everyday, and even though our oldest 
customers may not be able to rent at the volume they 
once could, they still comeback to us whenever 
possible. 

On Demand and Iletflix are definitely competition 
for us on some levels, but there are significant 
drawbacks to both of them. On Demand primarily still 
caters to the new release crowd, an area we have no 
in-terest in dominating locally. We get new releases, 
but not every single one. nor do we get a ton of 
individual copies of titles, we "view our collection 
as a film library, and attempt to offer up film's 
history as thoroughly as we can. Our backstock is as 




important to our daily numbers as the new releases. 
Another problem with On Demand is that their 
selection of older films is so random and crazy. If 
you do end up watching one of them, you're more than 
likely settling for the best of what they have to 
offer, rather than what you really want to watch. 


LM: How would you describe your clientele? Do you 
see a lot of enthusiasts or is it just people looking 
for a cheap flick? 

BLV: Our customers are very diverse, .-/e pretty much, 
have the entire spectrum of film watcher as 
customers. Yes. it does seem we have many film 
enthusiasts that come to us for our backstock and 
rarities. In many cases, we're the only store in town 
that even carries a particular title. Some only take 
advantage of certain sections, while some rent from 
the entire store. Tlie young and old. witli classy and 
trashy tastes: we accommodate t}iem all. 



BRYAN Gives a look of ADMiRATiONl! 

LM: In your opinion, why you do think it's important 
to keep VHS alive? 

BLV: For me, it just boils down to aesthetics. Outside 
of the obvious nostalgia connection with VHS. tape 
is as close as you can get to preserving the 
celluloid look of films for me. especially older 
films. Him stock flaws and a grimy look can 
actually improve a watching experience if you ask 
me, especially with horror, watching an old, dark, 
crappy VHS copy of Texas Chainsaw Massacre really 
enhances its sort of fly on the wall, gritty feel 
that's lost wlien you start cleaning up the dirty. 
Nowadays, everyone's obsessed with producing what 
they believe is the clearest and "cleanest" look 
they can with digital cameras. TVs and movie 
players, .-.'ho said tiiere's anytliing wrong with 
grainy, scratchy, imperfect looking films'^ The only 
great advantage I like about DVD is widescreen. 

I truly miss the look of celluloid film made movies. 
They just have a completely different visual deptii 
and look to them that I enjoy. Tilms made before 2000. 
in most cases. I'd rather watch on VHS (in widescreen 
when available) over a Blu-Ray copy any day of the 
week. That’s 100% iionest. 

FOR MORE iNFO ON BLACK LODGE 


PLEASE ViSiT 

MVSPACE.COM/BUCKLODGEViDEO 



And Netflix. even though their selection isn't 
terrible if you had to use them. I'd say there's still 
a lot to be said about the experience of going 
tiirough the physical video store process, with us 
you can actually talk to a pretty knowledgeable, 
real person about films or suggestions. .Not just some 
lame program suggesting titles based on thin 
similarities with your past rentals. There's also 
sometliing quite wonderful and mystical even about 
the power and draw that boxes and box art have. 

Some feel it. some don't. That’s completely lost when 
just viewing and selecting images on your computer 
screen. Also, sometimes you just don't know what 
you're in the mood for until you’re right in front of 

it. and want to see 

to arrive certainly 

’• 3 1 1 wouldn't work for 


LM: Since it’s just 
such an integral 
part of the horror 
video, do 3rou have 
a special way to 
display the box 
artwork for VHS? Do 
you carry a lot of 
big boxes? Do you 
ever cut boxes to 
fit into clamshells 
like the stores of 
yesteryear? 


Unfortunately. 

, j space is becoming 

' * pretty limited on 

WALL TO WALL VHS!! tlie store's floor. 

and many of the VHS 

boxes have to be displayed spine out. But, we do 
always try and face out the sweet covers in sections 
when possible. You just can't beat the box art of VHS. 
Sooo much better than DVDs. Poster art for films in 
general has sucked for at least a good decade in my 
opinion. .'low. it's usually just the cliaracters posing 
for the poster-, bleli. We do have a good many of the 
over sized cardboard boxes and clamshells. We love 
'em. Th.ey're a staple and vivid memory of the 
atmosphere in video stores I’d go to as a kid. we 
mostly keep tlie boxes in the shape they are when we 
get them. Certain times though, a transplant has 
been necessary, and we'll do a chop job on a box to 
fit a clamshelL 
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By Josh Schafer and John DeSantis 
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There seems to be a striking correlation 
that exists between VHS and vinyl lecords: the 
nostalgia, the collectibility, and above all else, 
the power it possesses to preserve media and save 
it from utter oblivion. Much like the almighty VHS, 
vinyl records have that alliue, that magnetism 
tiiat calls the nostalgia enthusiast’s name; it 
begs to be picked up^ examined and enjoyed. Head 
on, my fellow time-traveleis, and enter a world of 
spinning nightmares, fantastic dreams and 
monster-rific adventures brought to you by 
ttie wonderful world of vinyl! 


BOOH 

mam 
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IIOLFMAN 
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Unleashed in 
1975 on Power Records 
(a division of Peter 
Pan Records who were 
; giants in releasing 
children’s stories on 
_ vinyl), A Story of 
" Dracula, the wolf man, 
and Fiankenstein is 
an outstanding 
example of the 
company’s trademark 
book and record set. 

while Peter Pan was steadily releasing children’s 
music and narrated stories on record, it's Power 
■ division focused on churning out book and record 
sets themed with the likes of Batman. Spider-Man 
Star Trek and even Kojak- This particular record 
spins a \mique and fun tale that intertwines the 
three titular monsters with aspects of romance, 
deception, and of course, gypsy curses! The capable 
narration flows well over Neal Adams’ distinctive 
. comic style which has shaped some of DC Comics’ 

V most eminent characters. The narration for this 
j record is available for download on various 
websites and blogs, but without the accompaniment 
of the comic, it’s a cake without icing. Neal Adams, 
we salute you! you can grab yourself a copy on 
eBay for around $20, and that ain’t bad 
considering they’ll probably never be a re-issue 
of any sort; even if a re-issue did occur, it would 
probably be a standard CD with a booklet, which 
just isn’t as cool. If you wanna be a kid again for 
a solid twenty minutes, this is a great way to do 
it. 


While we re on the topic of Peter Pan 
Records, it would be a crime not to mention the 
Halloween classic Monster Mash. The 1962 original 
by Bobby ”Boris" Pickett & The Crypt Kickers hit #1 
on the Billboard charts in October of that year, 
making it the un-official Halloween anthem. 

Countless covers and re-releases followed, with 
Peter Pan taking a stab in the late 70’s (it’s tough 
to pinpoint the exact year; some internet sources 
claim it was released in 1977, but there’s no year 
on the vinyl). There were 2 stand-out tracks on the 
Mash LP, mixed with a bunch of terrible novelty 
songs by un-credited artists. 

Before we dive into the music, let’s oH 

acknowledge the kick-ass cover art George Peed, 
brother of Disney animator Bill Peed, had a knack f V> 
for "cartoon horror" and inked many of the Pan 
releases. Here, Dracula 8f Frankenstein are gettin' 
freaky on the dance floor alongside a back-up 
band of . . . monkeys?! There's a really cool "maze" - — 
on the back where you must escape from Dracula’s ] 
castle by navigating through man-eating crocs, 
poisonous snakes and 
dynamite! 

When the needle 
hits the record, a 
creaking door and 



bubbling cauldron 
lead into a 50’s doo- 
wop style drum beat 
that resonates jiist as 
profoundly today as 
it did when it was 
released. Monster Mash 
is a flawless blend of 
spooky and fun, guaranteed to get your Halloween 
party started! "Dinner With Drac" is the other 
great tune on the LP, with an awesome 70’s guitar 
riff and some really funky sax solos. It paints a 
vivid picture of a haunted dinner party at 
Dracula’s castle by the sea. The song ends with 
Zacherley’s famous words: "Goodnight, whatever you 
are!" The rest of the songs sound like out-of-place 
nursery rhymes or colorful hallucinations on a 
weird acid trip through your childhood. You can 
find this on Amazon or eBay, but it will run you 
close to $40. There's also a 4-song 45 release with 
similar cover art, but no maze on the back! 
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» Famous Monsters Speak wais released in 

conjiinction with Famous Monsters of Filmland 
•— - - magazine on AA Records (a wonderland Records 
^ version also exists). This slab o’ awesome contains 

# Xi OTR (Old Time Radio) style dramatic narration 

* well-performed by Gabriel Dell, who is probably 
most famous for his roles in the Dead End Kids 
and Bowery Boys flicks of the 40s. The 
Frankenstein side concerns a town meeting where 
folks listen to the fiist recording of The 
Monster’s voice: he agonizes about his existence, 
first questioning and then ultimately renouncing 

'• Baron Frankenstein. Dell’s performance here is 

i effective and draws you in: you can hear the 

torment and anger in The Monster’s voice, and it 
really makes for an entertaining ride. The 
iiu DraciHa side is bit more relaxed and plays out 
like curtailed biography as The Count spills out 
■' .. his history and takes you for a stroll through a 

FV ' day in his life. Dell’s portrayal of Draciila is 
^ - keen witted and acid-tounged, but not without that 
vital dose of campy humor that flowed through 


i 14' 

Hotel on Sunstruck Boiilevard! Upon arrival Count i 
heads over to the studio to meet his producer and . 
fellow actor Luke McSpook. It turns out Coimt is 
not the star, but Luke’s stuntman! He quickly 
decides acting is not 


p Famous Monsters of 

# Filmland. You can snag 
^ this recording on CD 

under the title Classic 
c* Stories for Kids: from 
g the Mouth of Monsters 
g on Amazon for about $3 
fit or so. The artwork is 
nowhere near as 
awesome, but the 
' j recording is fully in 
£ tact. It’s a cheap and 
~ fun way to rouse the 
monster kid in all of 

• \iS. 
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And speaking of waking up the Monster 
kids, where would we be (and what would we eat?) if 
it weren’t for Count Chocula, Frankenberry, and 
Boo Berry haunting everyone’s kitchen. In 1979, 
General Mills had the brilliant idea of throwing 
vinyl into the cereal boxes! There were three 
records in the Monster Cereal Flexis set The 
Monsters Go Disco, Monster Adventures in Outer 
Space, and Count Chocula Goes to Hollywood. They 
V; are extremely hard to find, and you just can’t put 
a price tag on the nostalgia that oozes out of 
these records. Listening to them is the closest you 
can come to time travel and the furthest from a 

^ nutritious breakfast. 

In The Monsters Go Disco, our characters 
need to cure their "Saturday Night Fever" so the 
i Count suggests they "go disco" and "burn up the 
\ dance floor in their boogie shoes!" At the club DJ 
^ Disco Don is on the wheels of steel for a dance- 
off, but suddenly they’re too tired to dance and 
decide to go home to the mansion to eat cereal 
instead. In Count Chocula Goes to Hollywood, Count 
wins a contest to act in a horror movie; after 
receiving the news from a terrified mailman, our 
* monsters are off to Tinseltown to the Monster 


for him and wants to 
go back to being a 
plain old monster. 

They all agree, so 
Count walks off the 
set and they all go 
home together for a 
bowl of cereal. Seeing 
a pattern here? 
Appairently everything 
sucks if you’re not 
sitting home with a 
bowl of this cereal 



But out of all 3 records, Monster 
Adventures in Outer Space is by far the weirdest. 
Frankenberry has lost his Teddy Bear. Boo Berry 
sounds more stoned than usual (check out his 
eyes), and they all notice a flying saucer outside 
that looks like a "huge pink moirshmallow" 

(perhaps the cereal was laced with LSD?). They 
somehow get trapped inside the UFO on an "out of 
this world" adventure. The robot captain is on his 
way to the planet Koxie where Teddy Bears are 
bom, but explains they must detour to embark on 
a "monster mission" to defeat the evil Ignaroid 
demon (who "hates happy voices"). The monsters are 
the chosen ones and it is up to them to free all 
the Teddies. Siiiiiiight. . . Count wakes up f 

Frankenberry from this wacky dream and the j 

missing teddy bear is discovered under the pillow. | 


s 


Frank claims it smells like the marshmallows in 


his Frankenberry cereal! Count Chocula and Boo 
Berry both chime in about how good their cereal 
is, and all three voices trail off into the 
distance, arguing about which cereal tastes 
better. Pure marketing genius! 


I' 


Of course, not all horror vinyl was catered 
to kids of aii ages. Some were made to satisfy the 


pipe-smoking connoisseur. Take for instance, A 
Hornbook for witches as read by Vincent Price. 
Released in 1976 by Caedmon Records (famotis for 
releasing spoken word records that were often 
read by the authors themselves), A Hornbook for 
Witches is a collection of poems craifted by author 
Leah Bodine Drake pulled from an extremely 
scarce Arkham House 
Publication. Vincent 


Price is as dramatic and 
potent as ever as he 
recites these rare poems 
with his unmistakable 
grace and style: even if 
Drake’s words don’t take 
you in. Price's narration 
will entertain in its 
own right. The striking 
cover art for this 
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record was done by the hxisband and wife team of 
Caldecott Medal winners Leo & Diane Dillon. You 
jgj can download free Mp3s of the tracks in various 
^ places on the web, and there also seems to be a 
So number of cassettes available on Amazon and eBay 
going for reasonable prices. As mentioned earlier, 
^ these poems were taken from one the rarest Arkham 
jfci House publications (goes for around $2,000J), so 
that marks this record doubly valuable as it not 
S only preserves a portion these obscure and adept 
i: literary pieces, but also provides a wonderful 
jh performance from The Prince of Horror. There is a 
II CD release floating around, but it's not easy to 
T- find. If you do find it, it’ll probably cost you 

« about $20 to $30. If you're going to pay that much, 
why not just go for the Lp which goes for around 
^ the same price? vinyl lasts so much longer. 

H Another exemplary release that should 

H tempt the more discerning horror enthusiast is 
Tales of Terror as read by Nelson Olmstead. 
Vanguard released this bad-boy in 1971 as a 
double Lp in a gatefold sleeve adorned with 
paintings by the Irish stained glass artist Harry 
I Clarke, who did both the cover art and also 
♦ another striking painting within the gatefold. As 
11 a special treat, a brief yet poignant excerpt of 
an essay entitled "Supernatural Horror in 
i- Literature" by H.P. Lovecraft taken from the 
^ Arkaham House book of the same name also appears. 
,* Included on the records are a half-dozen Poe 
— tales including "The Tell-Tale Heart" and "The 
^ Masque of the Red Death" along with other 
chillers such as "The Signal Man" by Charles 
^ Dickens and "The Body Snatcher" by Robert Louis 
Stevenson. This treasury of horror tales is 
suitably narrated by Nelson Olmsted who was 
prolific in radio and early television, but was 
better recognized for his narrated adaptations of 
scary stories on the radio show Sleep No More. 

The non-Poe tales on this release are stories 
aired on that show and appeared on an earlier Lp 
entitled Sleep No More?- This two record set is a 
refined piece of dramatic narration come alive 
through timeless tales and is sure to please any 
fan of fine horror literature. You can seek out 
this puppy on the 
internet for about $20, 

^ and seeing that this 
•it! material is vinyl only, 
that’s a steal! 

And last but 
certainly not least, 

^ we’d like to share More 
Death & Horror. First 
off, the record is 
called Afore Death and 
Horror. How fucking 
cool is that?! After 
reading through the back sleeve (and a little 
^ help from our friend Google), we’ve discovered that 
producer Mike Harding also created Death & Horror 
(Vol. 13) a year earlier in 1977, and Even More 



Death And Horror (VoL 27X the final piece of the 
trilogy, in 1982 (collect them allO. The overall 
output of BBC Records & Tapes from 1970-1989 is 
stunning - a sound effect collector’s wet dream - 
and you can find a lot of it online. 

More Death And Horror is unlike any sound 
effect record we’ve ever heard. As Hailloween nears, 
stores sell "Halloween Sound Effects" CDs, and 
almost all of them suck: a boring disc full of 
cackling witches, hissing cate, and lots of wind. 
But the BBC totally nailed it with the Death & 
Horror trilogy; it is the ultimate Halloween sound 
effect record set. Everyone knows vinyl is way 
cooler than CD, but did we mention that More Death 
was pressed on "blood red" vinyl? It’s no mistake 
that the record has 13 tracks on each side, and 
each track comes with a clever one-liner on the 
sleeve (e.g. The Poisoned Drink - Cheers! For the 
Last Time). 

The record is especially brilliant because 
of how it was created. Soundman Peter Harwood 
reveals a few of their secrets: 'Ve used all 

manner of equipment 

from a bath of 
papier-mache for the 
bog sequence (Death 
in the Swamp) to a 
pound of potatoes for 
eye gouging and 
multiple puncturing 
of flesh. Possibly 
the simplest track to 
make was the sewer 
(The Sewer Rate>- a 
BBC teapot dripping 

water into a bowl, 

with the rats being 

youis trxily drumming on an acoustic tabletop 
with his fingers while crushing cornflakes for 
the gnawing of bones. Both Mike Harding and I 
hope you listen to this disc in the same spirit in 
which it was made: sheer insanity." 

And let’s not forget the cover art Andrew 
Prewett’s drawings are appalling. Most of the 
occurrences & effects on the record are 
illustrated here: Dracula feeding off a blonde 
victim (her top is torn and nipple exposed, for all 
you perverts out there), a man on a bloody stretch 
rack, another man drowning in rat-infested raw 
sewage etc. It’s gory in all its glory with a 70’s 
feel, and even if you don’t dig the record it’s 
worth owning it for the cover art alone. You can 
find More Death and Horror for between $10 - $30 
on eBay or Gemm, and the other two are lurking 
somewhere dark. . . . 






Happy hunting, 

Vinylvores!! 
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Welcome back fellow Limchmeaters and Lunchmeatettes! I’m back from another healthy jaunt of 
dumpster-diving, porn shop perusing and internet haggling, and once again proudly displaying (in a d\isty, 
unmarked and pretty damn banged up cardboard box) a new mother lode of the lewd, lost and lovingly 
loathed VHS that fell through the cracks of cultxare somewhere between 1979 and 1995, which I gladly sit 
- through each said every minute of on your behalf so that you may enjoy your big box, big price tag horror 
and cult all-star favorites in NTSC peace. But I don’t mind wallowing in the movie muck for you - so let the 
mucking begin - for what is your trash is my Avataz*- 

Mysterious Two (1982) 

I Alan Leindsburg Productions 
i Director Gary Sherman 
i writer Gary Sherman 
, TJSA. Home Video 

Remember the Heaven’s Gate cult? That black-clad bunch of Nike outfitted 
new-agers who committed mass suicide back in 1997 in hopes of a free ride in a UFO 
trailing the Hale-Bopp comet? Sure you do. Ok. . . maybe not. well, whether you do or 
don’t, what’s even weirder than this cult’s allegiance to an alien afterlife is that 
there wsis an NBC TV movie made about its leaders 15 years earlier (like, on regular 
TV and all) exposing the cult as a dangerous fraud leading the weak in mind and 
spirit into very deadly territory. But wait, what’s even more shocking than this 
rare case of TV-movie-of-the-week as apocalyptic foreshadowing being actually 
produced is the sheer lack of any type of TV or film treatment of this subject after 
their mass vodka and barbiturate-fueled farewell to an things Earth. But, far be it 
from me to tell the white man what to put on television: I will just revel in the 

beauty that is this forgotten find of low budget paranormail wonder. You should as well, since it's an early 
outing by veteran horror helmer Gary Sherman (Raw Meat Dead & Buried, Vice Squad) and peppered with an 
oddb all cast of television melodrama mainstays like John Forsythe, Vic Tayback and a pre-gloved Robert 
Englund making this long-buried clamshell a cauldron of cheese and sleaze worthy of drinking the Kool- 
Aid and riding the rocket ship just to get a look at all the spaced-out wreckage. 

The Couch Potato Workout (1988) 

Tater Productions Ina 
Director: Brian Cury 
Writer: Richard Saperstein, Craig Ullman 
MCA Home Video 

No better way to date yourself (not me) then by admitting you (that’s you, not 
j me) remember a time when the term "Couch Potato" came into being - and the immediate 
i overuse and abuse the term took in the media for months and years to follow; until 
' much like "where's the Beef?" and "Just Say No" it lost its funny and turned into 
' nostalgic vapor - never to be heard of again. That is, unless you frequent dumpsters 
and dollar stores, where for a few measly pesos, you can turn your VCR into a time 
machine, and a tacky one at that. The (k>uch Potato Workout may just be the finest 30 
minutes of "specialty comedy" direct to VHS horseshit ever made, and that’s during 
the time when Dorf on Golf, Dirty Tennis, and Gross Jokes VHS tapes had already 
cornered the market for horseshit on tape. Starring 80s pseudo-celebrity weirdo 

Larry Bud’ Kelman (real name Calvert DeForest of David Letterman fame) and a cast of overweight and 
overacting stereotypes that make the cast of the Magic Bullet infomercials look sincere, this had the 
potential to flip the collective, body fat riddled bird at the 80s aerobics craze, but falls long of cringe- 
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inducing instead. The worst part about this tape is that it is actually a workout tape. Minimalist granted, 
but instead of soaking in some sort of anti-health kiss off to the mainstream, tries to teach the couch and 
La-Z-boy ridden that opening Twinkle bags, remote control flexing, curling your toes. Milk Dud tossing and 
extended breathing are all good ways to burn fat - including on screen calorie counters and an annoying 
cheerleader-type personail trainer on hand to encourage it all. iiick the calories and just burn this tape. 


Video Wars CL984) 

Director: Mario (^Lampaolo 
Best Film & Video 


To think there was a time in the heyday of the VHS boom when tape 
distributors had such a shortage of movies that they turned to low and no budget 
oddities like this nightanarish and mind-numbing non-performer as library filler to 
squeeze out a few Mora and Pop bucks. But to no avail it seems, as any and all records 
of video wars seem to have vanished from the Internet and reference books, perhaps 
by the producers themselves. Just you try finding this one mentioned somewhere. But 
maybe it’s with good reason that this turd-riddled video game craze cash-in is 
persona-non-grata in the movie guides. It just doesn’t belong there; it belongs in a 
well-hidden cave, guarded by the demon dogs of "never again” VHS, screened once 
annually for the masses as a dire warning from beyond the far reaches of cinema 
and logic to those who dare gather their community college friends and family and 
make a James Bond spoof with one location, $35.72 and a toy gun in their pocket. 

Nonsensical, unfunny, unexciting, inaccurate, off-kilter, off-base, lopsided, sind just generally shitted up 
beyond all direct-to-VHS hope. Video wars is also surprisingly wonderful and gutter-level groovy for all 
those reasons. It’s a pitch perfect battle cry of "do-it-yourself -motherfucker” from that otherworld of 
regional, self-contained and misguided filmmaking by way of rural Pennsylvania (special thanks to Mt. Airy 
Lodge for the locations, and "Philly Cream" for the musid) that has its head so far up its own ass that it 
makes complete cinematic sense while serving as a dirty, broken middle finger to the rest of \is for not 
trying. 



Panic Station CL996) 

Seen Film Productions 
Director: lan Pringle 

writer: Doug Ling, Tan Pringle Elizabeth Parsons 
Academy Home Entertainment 


Zzzzzzzzzzzzzz. zzzzzzzzzzzzzzzz. Zzzzzzzzzzzzzz. Zzzzzzzzzzzzzzzzzz. Oh. . . ahem! 
Hey, thanks for waking me up, great Liinchmeat readers. I was just watching a little 
movie called Panic Station, and wanted to tell you all about it when it seems I dozed 
off. Seems our friends over at Academy Entertainment have done it again - and they 
leally got me this time. They took a sleepy little foreign character study about two 
guys at a remote outpost who do nothing for an hour and a half but talk and stare at 
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monitors and twist dials and eat and talk and stare at monitors and twist, . . and 
they sold it to me as a horror movie! And with all their spooky illustrating of the 


clamshell cover and lack of any stills from the film on the back but a great, chilling description, boy was 
I ever taken once more! so the Score so far Academy Home video: 15 Rob: o (that’s zero). 

This is right up there with Apartment Zero. Killer workout (LM # 3), Terror House, Wild Piders Blood Mania 
and The Mummy and the Curse of the Jackals - and any other Academy VHS I’ve been 
cinematically date raped by in the past. Of course with one exception, the Philip 
Michael Thomas super sleaze n’ cheese classic Death Drug, which almost, just almost, 
makes up for Panic Station. 


cEiiiini 


Celebrity Guide to wine (1990) 
Silvers/Koster Productions 
Director Daniel Helfgott 
Malofilffl Distribution 
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Does anyone reading this, or anyone who's every rented a video cassette for 
that matter, really give a rat’s ass about what type of wine whoopie Goldberg drinks 
with her organic fish sticks? well someone thought we would all benefit from an 
hour’s worth of celebrity ass-kissing and wealth worship to cobble together this shot- 
on-video stinker - which just happens to be one of the funniest films ever contained 
in a black plastic box. This is all courtesy of Dudley Moore, Steven Seagal, Kelly 
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LeBrock, Robert Loggia (yes. Robert fucking Loggia), Herbie Hancock. Peter Weller and Whoopie Goldberg, who 
lend their mugs and wine glasses to the dos and don’ts of grape gulping, uncorking, pouring, sipping and 
food matching - 1 to great pains as if they were actors PLAYING themselves - and all interspersed with 

REAL wine expert and former Spago maitre d‘ Bernard Erpicum, who does little to wrangle any sense or class 
into this crusty cluster of cornball celebrity misfires and moldy musings. But if your thing is pain, then 
watch in glorious horror as: Loggia manhandles steaks in his backyard, Seagal and LeBrock do some of the 
most chemistry-barren Bogart and Bacall riffs ever committed to hi-grade tape, and a cadre of other C- 
listers convey a sense of general shock and disinterest as they sniff their own corks. This not-so-well- 
aged beauty was followed up by The Celebrity Guide to Entertaining in 1993 (no kidding), with most of the 
same celebrity cast - and certainly the same flat and sour taste. 


Rape: A CSrime of Violence Q582) 

World Productions, Inc. 

Director: B. Dennis wood 
Master Arts video 

Ever think that sometimes a "self-help" video does too good a job 
illxistrating its subject matter? Like perhaps it was made just for the person the 
tape purports to be warning you against? Think of it the same way that 98% of 
workout videos are made for perverts, and not those well-meaning heavyweight 
housewives (but not you or I of course, because we are not perverts or overweight 
housewives, right?). But that’s the feeling I slid off the couch and onto the floor 
with after my first jaw-dropping viewing of this homemade hoot of a woman’s self- 
defense (and unintentional party pleasing) video - the feeling that the producers 
were thinly veiling their intent to lure viewers hankering to watch some 
simulated rape on tape - while not at all masking their complete ignorance when 
it comes to the quite serious subject at hand. The truth is hidden somewhere under the eight inch rug on 
producer / director Bob Chaney’s head, but he’s not telling. All he’s interested in is making sure you are not 
a victim. Nice guy, huh? He illustrates this with long, drawn out, poorly-acted "docudrama" segments of women 
being stalked and raped off camera, including a wine bottle violation that better belongs in some Italian- 
made women in prison sleazefest than on the "general interest" rack at Mom and Pop Video USA. Remember 
kids: this is long before you could slap any old torture porn or rape movie of the week in your'PS3 and 
wallow in the raunchy realism - this tape, and I have determined that yes. this tape alone - is all a sick 
fucker had in the hazy halcyon days of VHS circa 1982 to get their rocks off: and for this you should 
appreciate just how good you have it todayi 
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RAPE: A CRIME OF VIOLENCE 


Fowl Play 0975) 

Hagen-wayue Film Organization 
Dix^ctor Gus Trikonis 
writer Michael Laton 
Paragon Home video 

How’s your cock? Is your cock big? Is your cock strong? "Anything to 
declare?”. . . "Oh, just my cock" I think you see where this is going. Roosters, of 
course! Roosters who fight to the death! In the Philippines, no less, where life is 
cheap, and the life of roosters: cheaper than food stamps! And food stamps are 
C-H-E-A-P in the Philippines. But wait! This not-so-eggcellent obscurity from 
workhorse director Gus Trikonis (The Evil, Take this Job and Shove It) and stalwart 
western TV show veteran Ross Hagen, is actually a COMEDY - that’s cocks-for-laughs 
and it’s all rated PG. So brace yourself for one misplaced cock joke after another. 

Moderately funny until the first reel is even done, but quickly just as grueling as 
the (very real) cockfights peppered throughout the film. Cock Plot: Hagen plays an 
American cowboy in the Philippines with a huge cock who decides to put his cock to 

the test against the local cocks, and who has to prove his cock is better than the rest - without getting 
his cock stolen or killed - and he is not leaving \zntil everyone sees his cock in action and victorious 
when thrust before all the other cock contenders. I am certainly not making matters any better, overcooking 
an already dead cock joke here in the sacred Lunchmeat pages, a joke hardly worth a Naked Gun one-off, but 
I can’t make this movie any better; I can only try to write the word cock until it gets on your nerves, which 
will magically make you feel exactly how I did while dumping 85 minutes of my life on this movie, 
connecting you and L dear reader, for all time, right at the cock 
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There’s even more trash to be had in the next issuen Stay tunedH 




Portable Grindhouse: The Lost Art of the VHS Box 
Edited by Jacques Boyreau 
Pantagraphios 
Reviewed by Aaron Lange 

In 2008 the last ship set sail. The maps had changed, the crew was mutinous, 
and the cargo was doomed to tumble over the edge of a new flat world. Okay, it wasn't a 
ship - it was a big rig - a big rig containing the last shipment of pre-recorded VHS 
cassette tapes to be distributed by a major American supplier. 2005 saw the last VHS 
release of a major studio film (A History of violence), and Distribution Video Audio Inc. 
had himg on longer than they should have. So, the warehouse was emptied and the 
obsolete cargo was loaded onto a truck bed and sent off into a world not flat so much 
as digital "It’s deal This is it. This is the last Christmas", said DVA Inc. President 
Hyan Kugler. Or is it? 

Only five years after A History of Violence, indie horror films House of the Devil 
and Paranormal Activity both received limited promotional VHS distribution. In 2008, 

Michel Gondry brought us Be Kind Rewind, a film chaunpioning VHS over digital formats. 

Furthermore, in 2009, Panasonic announced the world’s first dual deck VHS-Blu-Ray 
player. Now. if you’re sick of seeing High Definition pimples on your porn stars, you 
can pop in your VHS tape and watch Debbie do Dallas the way you were meant to - all without switching machines. 

Out of this cultural confusion comes Jacques Boyreau’s Portable Grindhouse; The Lost Art of the VHS Box 
Sheathed in a sleek VHS style slip-case, the book immediately states its point about the power of packaging - and 
old VHS manufacturers certainly knew that good packaging could get you to rent. Trolling through Cleveland’s 
Cosmic Video as a boy in the 80‘s, these boxes captivated and haunted me. Their lurid images burned deeply into 
my developing psyche. Titles like Mardi Gras Massacre. Slashdance, Video Violence, and Invasion of the Flesh 
Hunters What secrets could these movies contain? I still don’t know. But thanks to Grindhouse, I can once again 
soak up the slutty allure of box art with taglines like, "Is he father.- mother- friend- warlock- or insane?" 

In his clipped noirish introduction, art curator and editor Boyreau writes, "The silent delirium of cruising 
stacks on racks reminds one of Dali's remark, ‘I look at all women.’ I look at all VHS boxes!" This is evidenced in 
Boyreau’s scattershot pot-luck of included images. Boyreau isn't content to only offer smutty exploitation faare. 
He can't help but include random out-of-print garbage like Barbie and the Rockers: Out of This World, or 
educational tapes like Bowhunting Whitetails a video that boaists "5 VIVID ARROW IMPACTS!" Boyreau truly does 
look at all VHS boxes. 

Despite the weird inclusion of 90's tapes like Schwartzkopf: How the War Was Won, mondo weirdo video cultists 
can rest easy. The majority of titles on display are more akin to, say. The Porn Murders which features possibly 
the creepiest back cover I've ever seen. And did I mention the back covers? Both fronts and backs are represented 
(as well as the spine) so that the VHS box itself is viewed as a work of art. Some titles' back covers feature 
stills from the film, marketing bally-hoo, and your typical plot synopses. Others include no images or pertinent 
information, just bland type listing other available titles from a forgotten distributor like Magnetic Video 
Corporation. All are included, warts and all 

Oddly, care was specifically not taken to show pristine copies of the video sleeves. Their pricing and 
barcode stickers remain, often obscuring large portions of text and images. Boyreau writes, "The decals on the 
boxes - pasties that mark genre and inventory methods - are a fascinating kind of graffiti, scars that show 
what these videos do to survive." These editorial decisions make flipping through Gri ndh ouse more like sifting 
through a dusty bin at a garage sale - weeding through junk to find gems. It’s a curious approach to archiving, 
but it rewinds to the actual experience of renting at your long lost corner outlet. 

Many of the titles on display have the piss-poor low budget illustrations you’d expect, while others show a 
striking graphic sophistication that puts our current era’s Photoshop shit-smears to shame. Lettering for titles 
are hand made and not lazily trotted off of some software. Jagged angry splatter lettering with a comic book 
aesthetic. My favorite in the book, The Toolbox Murders cleverly features a hammer as its main letter "T". This 
kind of care isn’t taken anymore. Slap on a font, say Trajan, and call it a day. 

Netflix and online streaming offer none of this pinache and foist a cheap disposable culture on the slack- 
jawed rodent masses. For those who miss expeditions to the old video outlets - the kind with porn in the 
backroom, and a full ashtray by the register - Grindhoiase offers the next best thing. The book is dedicated to 
television’s occult journalist Kolchak. If I’d had any say, Td have dedicated it to a strange store I once saw in 
Boston that rented only "Adult and Kung-Fu". 

J.G. Ballard once remarked, "There is a deep melancholy about fields full of old machinery or wrecked cars 
because they seem to challenge the assumptions of a civilization based on an all-potent technology. These 
machine graveyards warn us that nothing endures." Perhaps VHS tapes, with their plastic exoskeletons, are the 
cockroaches of our tech cemetery, destined to siorvive the hairshest conditions. As the coming wars (and they will 
come) lay waste to our culture, our DVDs will shatter like glass and at best be left with hairline fractures, 
rendering them unwatchable. Tank like and sturdy, VHS may survive the mayhem. Perhaps some post apocalyptic 
mutant will find one and place it in the jaws of an indestructible .JVC VHS pop-top model ushering in a new 
analog dawn, will our stacks of knife-kill film artifacts teach them something about lis? I think so. 

Set your tracking. The future will have static. 

Aaron Lange is a cartoonist and writer currently residing in Philadelphia. His work has appeared in a 
variety of vinAB, -inriind-iTig hiR self -published mini-comic, Razor Bum Contact at aaro n l ang e33Qho tmai l.com 

iim 










^UM NOVti-TIg; 








If it’s one thing we aXL know, it’s that rummaging 
through dirt malls and jiank shops will lead to f in di n g 
cool shit. Take for instance, this little docay of a "VTIS" 
which was unearthed from a hole in the wall junk shop in 
Norma, NJ. The cover grabbed my attention immediately and 
I started to chuckle a bit as I read off punny names like 
Boris Cutoff and Vincent Slice. I asked myself what the 
hell it could be as I continued to look it over. I started 
to get the joke as I read it was filmed on location at 
Mortuary Studios and it received rave reviews from a 
magazine entitled Better Homes & Coffins. The synopsis on 
the back soiinded right up my alley: Mother feeds her kids 
a cereal sample that com^s in the mail (hell yeah free 
cereal in the mail), kids turn into murderous 
abominations, green eyes a’glowing as they dance around 
the table chanting inhuman sounds. Pretty bitchin’. right!? 
Hell yes. But, there was no tape inside; one could plainly 
tell by holding it. I was bummed. I decided to open it up 
anyway, just for shits. Lo and behold, a gnarly rubber 
demon popped up outta’ that sucker!! is this thing amazing 
or what?? Keep on diggin’, videovores!! - JS 


Released in 1987 by Forum Novelties, INC. 
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OMErr YOU MAY NEVER i»XVER FROM . 


ENSON. GEOFFREY LEWS, frog ALB^ 




lYU SWANN IS A CHAMPION Or^-ROAD RA( 
8UnOTHEPfOfUOf1877, 

HE^ SOMETHING VERY. VERY DIFFBiENT .. 


THE ADVENTURE OF lYlE SWANN 
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